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Summary

The present study attempts to analyze the specifics of the point of view evocation in
the adventure stories «Adventures of the Thrice Famous Robber Pyntia» by O. Gavrosh and
«Wild Summer in the Crimea» by Z. Menzatiuk. The purpose of the article is to clarify inter-
dependence between types of point of view and forms of speech and thought presentation.
It was found that the psychological point of view presented in the analyzed stories, according
to P. Simpson’s classification, belong to type B, however to different modes. The narrative
perspective of O. Gavrosh’s story belongs to type B narrarial mode, and Z. Menzatyuk’s story
point of view is classified as type B mode of reflector. It was observed that the categories of the
type of point of view and the form of thoughts and speech presentation are interdependent, since
the corresponding form of speech and thought representation prevails in the implementation
of a particular point of view.

The results of the research determined that the narratorial mode is characterized by
the use of forms of direct thought to convey thoughts, because it has an effect in distancing
the reader from the character, giving the narrator space for ironic comments. As for the mode of
reflector, the free indirect form is more often used, because it can help to shorten the distance
between the reader and the character’s feelings and thoughts.

Key words: point of view, speech and thought presentation, Ukrainian literature for chil-
dren and youth, narrator, narratorial mode, mode of reflector.
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1. Introduction

One of the main features of literature for children and youth is the representation of the
self, that is, subjectivity. The embodiment of the given concept takes place with the help of lin-
guistic means, through the manner of the story, or through the person of the narrator (Stephens,
2004 : 99). Clarifying the difference between what is depicted and from which position it is
depicted allows us to see the specificity of point of view functioning in fictional texts (Shor,
2013 : 256). In the aspect of literature for young readers, the definition of the central point
of view indicates what communicative tasks can be solved using specific linguistic structures.

The theoretical aspects of the study of point of view are laid down in works of G. Gen-
ette; R. Flower; N. Friedman; B. Uspenskii, S. Lanser; P. Simpson. The linguistic aspect
of the implementation of the narrative perspective in fictional texts is clarified in the works
of M. Short, J. Leech; M. Short; U. Ryzha; I Bekhta. Properties of the artistic embodiment
of speech and thoughts are traced in research of M. Short, J. Leech; N. Kvantaliani; L. Shytyk.

Literary aspects of Ukrainian works for children and youth are considered in the works
of L. Ovdiichuk; T. Kachak; L. Matsevko-Bekerska; V. Kyzylova.
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The linguistic specificity of Ukrainian literature for children and youth is only briefly
covered in the works of E. Ohar, V. Samoilenko, N. Dziubyshyna-Melnyk etc. Taking into
account the fact that the study of the linguistic form of fiction text is an integral component of the
adequate interpretation of the text in general, we consider the clarification of specifics of point
of view functioning in modern Ukrainian adventure texts for children to be an urgent problem.

2. Research purpose and methodology

The purpose of the article is to clarify the relationship between the type of point of view
and the form of speech and thought presentation. To realize the goal, a structural method was
used to outline the relationship between the forms of thoughts and speech presentation with a
narrative perspective, the method of linguistic description made it possible to determine the
form of presentation of speech and thoughts. The elements of contextual analysis are used to
explain the specifics of the functioning of forms of speech and thought presentation.

3. Main text

M. Shot distinguishes three levels of discourse structure in a prose text: author-reader,
narrator—interlocutor, character—character (Short, 2013 : 257). Thus, according to the given
scheme, a prose text can have six points of view, however, as the researcher emphasizes, their
number is different in each specific text (Short, 2013 : 257).

In our study, we use the classification of forms of speech and thoughts presentation pro-
posed by M. Short and J. Leech, they distinguished following techniques on speech and thought
representation: Direct Speech/Thought, Indirect Speech/Thought, Free Direct Speech/Thought
and Narrative Report of Speech/Thought Act (Leech, Short, 2007 : 260-271). The last form is
under the complete control of the narrator, the others gradually lose this control.

P. Simpson distinguishes four types of point of view: spatial, temporal, psychological
and ideological. Based on the works of B. Uspenskii, J. Fowler and G. Genette, the researcher
creates his own classification of the psychological point of view. The main criteria for distin-
guishing two types is the narrator’s form of expression and his involvement/non-involvement
in the events of the textual world. According to the given criterion, the scientist distinguishes
type A, in which narrators have the form of 1st person, who is a participant in the textual
world, and type B is characterized by form of the 3rd person. The last type has specific mode
depending on the use of the consciousness of the characters to broadcast events, if conscious-
ness is involved, then it is a mode of reflector, if not, then it is a narratorial mode. In addition,
types A and B, according to the modal criteria, have the following varieties: positive (set on
cooperation with the reader), neutral (narrative modality is practically absent) and negative
(the presence of «alienation wordsy) (Simpson, 2005 : 51). The spatial and temporal point of
view provides access to the artistic reality that unfolds throughout the narrative and helps to
define the character in his world, providing an overview perspective for the reader (Simpson,
2005 : 14). However, «the spatial and temporal orientation in a text is just one manifestation of
the psychological disposition of the focalizer» (Simpson, 2005 : 14). According to P. Simpson,
the technique that straddles the gap between spatial and temporal, and psychological perspec-
tives is the speech and thought presentation (Simpson, 2005 : 19).

According to P. Simpson’s classification, the psychological points of view presented in
the analyzed stories belong to type B, since both narrators tell the story from the third person
perspective, but they have different modes.
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4. Point of view in O. Havrosh’s story

The story «The Adventures of the Thrice Famous Robber Pyntia» reveals the life and
activities of a famous historical figure, who is considered the Ukrainian Robin Hood, Hryhor
Pyntia, and therefore T. Kachak defines its variety as an adventure-historical-biographical story,
since it combines «artistic biography, historical truth and fiction, adventure type of plot and
compositional structure» (Kachak, 2018 : 138). The development of the hero is presented from
birth to fame, and the principle of depicting the character clearly demonstrates the connection
of this text with legends and tales about opryshky.

The point of view presented in the story belongs to type B narratorial mode, because the
narrator tells the story mainly outside the consciousness of any of the characters: He menep i ne
KONUCH, a, MaOymb, wje 8 mi uacu, K cam yicap nio cmin nilKy x00us, He 8 Uyicill Kpaiui, a 6
3enenii Bepxosuni napoouecs y ceni Tpu Ilenvku Hivo2enbKuUll X10NYUK — 0eCb MAK Kilo2pamis
30 n’amv 6yoe. Hazeanu tioeo I pueopom na uecmuv Hebidicuuxa 0ioa — 6i0omMoco 6anaHOPaACHUKA
i secinvrozo cmapocmu (Havrosh, 2016 : 5).

The main form of conveying the thoughts of the characters is direct thought, marked
with quotation marks and the author’s words: «/ voeo s maxuii dypruii? — mipkyeae Ilunms. —
Cnpaeoi, saxuiicy 8upodok, a He oumuna! Haii 6u cobi babyi cuny oicmanu! Meni wjo — wxooa?
A 5 6u cobi wocs inaxwe npuoymas!y /lani enunnye na Keimu, AKi 6i0 MaxKux npu2o0 mpoxu
npum’anuca. «ba ni! — obepescno 3acynys ix 3a nazyxy. — Llixago, wo s 3a cuny dae ome
uyopmoge 31517 » — WIUPOKO RO3IXHY 6, 3aK1A6 PYKU 34 207108y MA il sUPiuIUe MPoxXu cRouumu
(Havrosh, 2016 : 16-17); «Yoce mene boe nobug 3 oonum nomiunuxom — Jlhoyunepom! —
nooymae Ilunmsn. — Konu mene 6’tomv, mo Gin 3a621c0u 8 X0100Ky gionexcyemuvcs. Jobpe,
wo xou aynyroeamu He donomazac!y (Havrosh, 2016 : 62); «O, ma ce s 6yoe mitl nepuiuii
nooguz! — panmom npuiiwina iiomy 6 20108y uwiacauea oymka. — Iloxapamu nana bebexana
ma o2o ekonoma, Kposonusyio Lllukapowa, - xiba ce He ciaene po3oitinuye 0ino?» (Havrosh,
2016 : 62). Such choice helps to give a special expressiveness to the figure of the narrator, since
he does not convey other people’s thoughts, that is, he is not an interpreter for the reader, but as
if he perceives them on a level with him. The selection of linguistic means in the introductory
sentences for direct thought allows author to create ironic shades. The narrator’s comments
in the form of interrogative sentences perform various functions, in particular, establishing
communication with the implicit reader, structuring the presentation of events, focusing the
interlocutor’s attention on a particular thought: [Tunms yeasxcno cayxas ceéozo cmapuiozo
noopamuma i cmapaecs iozo nacaioysamu. Aodoice 6in medic He0a8HO 3 OPaAOUHU 2eNHYBCAL.
Moorce, éci nicnsa makozo nadinns cmaroms ousaxkamu? /«Hawa oons ti max yogice Hanucana
Ha Hebecax, mo Hawo il npomusumuca?» — 3anumyeas e pas fnko, 30iimarouu 0020pu CUHi,
5K BONLOWIKY, OYi. /30 HUM 3600U8 NO2T510 HA HeOOo [Tunmsi, 0UBNAIOHUUCH Y XMAPU MAK, W0 AMHC 6
ouax paodino. «Likaso, i wo mam nanucano? I oe? I[lpunatimui s Hivoeo He 6auy. Tpeba 6 Anka
Hasuumucsa epamomuy, — eupiwus ein (Havrosh, 2016 : 24).

Sometimes free indirect speech is used to convey internal speech, which is indicated
by interrogative and exclamatory sentences, usage of pronoun gin: A Ha cepyi éce 00HO
o6yrno mpueooicho. Illo menep ceii kposonueus 3pooums 3 Anxkom? Oii, He nonycmsamo
Ilpuumenenomy nancovkozo nenocnyxy! /lapma 6in ne niwioeé 3 hum na nononuny! (Havrosh,
2016 : 30). Describing a character, the narrator uses irony to highlight some of the character’s
traits: [Tunms 06 ’i6Cs. NONOHUHCLKUX YOPHUYD, adC UoMY 2yOuU NOCUHINU 6i0 IXHbOI OepyyuKoi
bapeu. A oani nie cobi Ha mpasuyi, 3aKpus 8i0 coOHYs auye Kpucameio ma u 3aopimas. Mae in
00HY Oydice 2apHy pUcy: HiYUM 00620 He dcypuscs. Ak kazas SAnxo [puumenenuii, 0odpe dymu
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OypHum ma miynum. / He 3namu, ckineku cnas Hawl 2epot, ane 30y0us 1oco 8impux, aKutl
wyeas nononunor (Havrosh, 2016 : 31).

The portrayal of negative characters involves the selection of linguistic means that clearly
demonstrates the narrator’s assessment of this person. For example, the portrait of Bebekalo
looks grotesque, as it expresses a subjective vision of himself as respectable and noble, but his
impression is far from the reality: Hozo municme nan Bebexano mewixas y Tpvox ITenvrax, xou
00 11020 MAEMHOCMI HANENCANO we 0e8 ’amb cin 8 okpy3i. Bin yeaxcae cebe nroounoio oyixce
KYIbmMypHoto, Hauumaroio i nepedogoio. Hagims 2pag y wiaxu i Rucae aucmu 0o cmoauyi, xoua
il 3 nomunxkamu. Tomy wupo 2a0ae, wo 8cim 1020 NIOOAHUM BeTbMU NOWACTIULO 3 MAKUM
eocnooapem(Havrosh, 2016 : 63). The use of free indirect speech, that presents the charac-
ter’s value system through linguistic means, gives it an ironic shade: Tou woce namazascsa
NOSAICHI08AMU, KpUUA8 Y 8iKHO NaHogi, ane bebexano 3amkuye 8yxa narvyamu, abu Hivo2o He
yymu. A mo, He dail bosice, 1020 0obpe cepue ne sumpumac i smunocmueumuca. A ye oyice
31e He MINbKU 014 1020 2ocnodapcmaa, ane i 014 xaona. bo xnonie, ak i ckomuny, mpeoa
mpumamu ¢ oucyuniaini. Inakwe 3 Hux 0yoyme xapyusaku, po3oilinuKu, 3apizaKu, a He
niodani wozo munocmi (Havrosh, 2016 : 65).

The spatial and temporal position of detached contemplation allows the narrator to high-
light the cruelty and immorality of Bebekalo: Ieacs cxonunu 3a nozu i nio necamosumuii Kpux
3anypunu 'y eHoiexy. Bin eumuxas 20108y, abu ouxamu, aie 1io2o 3H08Y i 3H08Y nUXalU 8 60UKY,
NOKU 8IH MAKU He HAKOBMABC MeMHOI cmeporoyoi piounu. 3 ycix ceiokie uiei cuenu geceno
pezomas nuwe beoexkano. Pewuma 060posux cymMHO cno2nadana Ha 3HYWAHHI HAO KYXapuyKom
(Havrosh, 2016 : 67).

In the section «<How Pintya and baron have a dinner», the construction of the narrative,
which mainly consists of the interrogative sentences of the narrator with emotional and evalu-
ative particles, fulfills the function of establishing a connection with the reader. In addition, it
conveys a space-time perspective of the movement and development of events, paying attention
to unusual details, thanks to this, the intrigue of the story gradually increases: ba, uio ue 3a
uyoo? o 3a ousosuxca? /le maxe suoano? Jle maxe uyeano? 1oymo posbiiinuxu nocepeo
0inoeo ous oumum winsxom(Havrosh, 2016 : 139); ba, kyou max 2opoo ide ye mosapucmao, wo
30 HUM NOBCIO0U CMINbKU BIIChKA diceHembes? Hu uacom He 00 maemky bapony Ymupuxa? — A
i cnpaeodi, 0o Hvoeo./ ba, wio ye y ceéimi koimuvca? Cam 6apon Ha éopomax cmoims i HUZLKO
ONPUUKAM KAAHAEMBCA, A 2allOYKU Mano yecms im He gidoaromu(Havrosh, 2016 : 140); A ece
ceno 3 makozo ouga aic oui sumpiwac. Yu ye 6apon ysce posoitinuxom cmas? Yu nasnaxu —
Mmoxce, [Tunmro ¢ baponu 3anucaru?(Havrosh, 2016 : 143).

Thus, the choice of such narrative perspective is dictated by the genre features of the
story and the ability of this form to produce an ironic effect.

5. Point of view in Z. Menzatiuk’s story

Zirka Menzatyuk’s adventure story «Wild Summer in the Crimea» describes the adven-
tures of the girl Natalochka during the summer holidays in the Crimea. Here she finds new
friends — Crimean Tatars: a girl Asiia and a boy Abdul, with whom she searches for their fam-
ily heirloom, a precious silver belt. The main character learns about the history of the expul-
sion of the Crimean Tatars in 1944, Tatar customs, and the Tatar language. The narrator of the
analyzed story should be classified as a type B mode of reflector, since all the events of the
text are depicted through the perspective of the main character. The main form of conveying
thoughts and internal speech is free indirect speech, it is «a special syncretic way of conveying
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someone’s speech that combines the features of direct speech (in content) and indirect speech
(in form)» (Shytyk, 2014 : 391). The direct speech there is represented by interrogative and
exclamatory sentences, the indirect speech there is manifested by a pronoun in the third person.
Those features help to identify the effect of shortening or increasing the distance between the
reader and the main character Natalochka. The characteristic feature is the presence of introduc-
tory sentences that signal the thoughts, experiences, and emotional state of the hero of the story:
Tomim Hamanouxa wje 006820 npuciyxanacsa 00 Hi4HUX 38yKis, 3600A4U 0OKYRU CbO20OHIUIHI
3azaoku. 3ycmpiy 3 Aumunkom, He3po3ymini ecemecku. Xmo nocnag ix? Heeace Anmunko? Bin
NPecnoKiuHo Mie Hanucamu npo cogy. Ane iu ne gipunocs, ujo mo 6i1. Paowe nasnaxu. Bin xomis
3incysamu ixuitl 6i0noYunoK. I, Moodice, ye AKpas 6in, cam yu 3 OAMbKOM — CIAPUM HOPIOM,
3asanunu ixuii Hamem? A menep 3ax08aaUch y mempsasi i 600601eH0 nomupaioms pyku? (Men-
zatiuk, 2020 : 27); Hamanouxa 30puzHynacsa. Sgxuil nexenrvHuii po3ym ye npudymas — 3abupamu
JIciHOK i dimell, pylinysamu 0oMieKu, noKu 4onoeiku na gponmi?! (Menzatiuk, 2020 : 32); Li
mpeba 6yno ece oomipkysamu./ Xmo euxonysas wxypunxu? Haneeno sic ne Acie 3 Abownem.
He max éonu éuopa nogoounucs. I ne 6onu xo0unu 6Houi 06ina namemis, yyniauu xkogoacy (Men-
zatiuk, 2020 : 48—49). The predominance of these forms in the text indicates that the author
encourages the reader to take the side of the main character, to empathize with her, to see the
world from her perspective.

The use of free indirect forms to convey the character’s inner speech and thoughts gives
the story subjectivity, it marks the child’s view on things, circumstances and other people,
showing it from the inside position. Researchers believe that the reason for this is that for every-
day communication the norm is the form of direct speech, and for the expression of thoughts
it is free indirect thought (Leech, Short, 2007 : 276). Because the thoughts of other people are
not subject to external observation, therefore the form of direct thought in the text looks more
artificial than indirect forms (Leech, Short, 2007 : 277).

The form of free indirect thought is used to convey girl’s emotional reactions:
Hamanouxa cnyxana moe 3aeopoxcena. Cymna po3nogiov 3eopywiuna ii, a éce dc Oeco
2nuboko-enuboko opunina wiemka padicms: Cxapo €! I sonu mycams 3natimu tiozo. 1106
booati yum eionogumu cnpasedaugicmov(Menzatiuk, 2020 : 54); her evaluation of other
characters: To Oyau uecni i 006pi n100u, mi it cyciou. Ha uyiicy Kouimoenicms 60HU He
nocazuynu 6. Omoice, nosac NOMpanus croou, 8 ceio Hao Mopem. Ane uu cmue cmapuii 108eip
cxosamu 1020? Yu uHaoitino cxoeas? Yu ue 3abpanu kowmosHicms enxaseoucmu? (Menza-
tiuk, 2020 : 54). Hegeruuka Xanide cmynana cmexicKow YNegHeHo U jlecKo, Haue 2ipCbKa
Kiska. Xopowe dieuamko ya Xanioe. He nadoxyuyana, 00 po3mosu He 6mpyuanacs, we i oH
aka cnpumnal Buono, 36uxna 0o cipcokux cmedcox. I Acie xopowa. 3 nero necko doxooumu
3200u. Konu npuioe Cesepun, im 6yoe 0obpe ycim eypmom (Menzatiuk, 2020 : 56); Ll]o6
susHamu c80i nomuaku, nompiona myscricms. ¥ Cesepuna éona €. Bin uyooeuit xa1oneuys!
(Menzatiuk, 2020 : 123); the girl’s reasoning about the cultural differences between people:
A60101b He po3yMi8 00H020. sIK bambKu 00380aUNY 1l camiil Oiemu HiyHum aicom?/ Hamanouxa
minbku 308ucHyaa naewuma. bysaromo cumyayii, konu npo 0o3ein kpawge ne numamu. Tinoku,
Mabymo, He éapmo 208opumu npo ue Acie it A6orwnesi, 6onu inaxuie suxosani (Menzatiuk,
2020 : 89). Hamanouuuni oui 3acsasanu. L{e 6yiu natikpawi cnosa, ckasami 3a cb02o0Hi! Bona
Kunynacsa 6 Aoo0wnesi na wiuio i, mabyms, noyinysana 6 Hozo 3 eenuxoi padocmi, minbKu
He 3Hana, AK chpuiime ye mamapcvkuil xaonuuk (Menzatiuk, 2020 : 89).

The story is enriched with a large amount of additional information, in particular, there
are mentioning of historical facts and figures, descriptions of the nature of Crimea, a lot of
Tatar words. In order to avoid the monotony of the narrative, the writer constructs a dialogue
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that provides dynamism through the introduction of interrogative sentences and replica-an-
swers to them, it allows to connect organically additional information with main narration:
Hamanouyi asxc oyx nepexonuno. Ckapo 6ys. Omoxce, ii 300ca0u npasunvhil/ Acie posnosina
npo eéce no nopaoky. To 6yra xowmosuicms ii npababyci IynvHapu — miei, AKy 6usesnu.
Ilpababycs noxoouna 3 pody roesenipis. KOgenipom Oys ii 6amoko, ii 0i0, ii npadio — i mak
baecamo noxoninv. Bonu scunu 6 baxuucapai, — wu Hamanouka 3nae, wjo maxe baxuucapaii?
To 0asna mamapcoka cMonuys, KOAUCh Mam Hcue Xau. Bin Oyiice yinysas ceoix maiicmeprux
fo8enipie, momy nooapyeas im copy ¢ baxuucapai, wo 60oHU Ha Hili cenUUCs i USOMOBIAIU
3HameHumi mamapcoki Qiniepanni npuxkpacu (Menzatiuk, 2020 : 50).

A distinctive feature of adventure works is the reproduction of dangerous situations in
which the heroes should find the solution. The use of free indirect forms makes it possible
to convey a peculiar state of the stream of consciousness at the moment when these events
occur. Contextually incomplete sentences, exclamatory sentences with a verb in the imperative
mood or an adverb indicating the manner and direction of action serve as linguistic means
of such effect. These units help to present abruptness of thinking, quick change of attention
focus, instant analysis of an extreme situation: He earouucs, KuHyiacs 8 yiocosuny. IHauuna
6 Hamemi nixmapuk i nodicna na npomunexcny 2opy. Buwe, euwe cmesnckoro! Hasrono
memHi cocHu, M08 kounami cmpaxosuwa. He ousucsa na nux! Pizko wapnuyno 3a ¢yymoonxy.
Hanesne, 3auenuna depacuoepeso. 3abonina noopanuna. Bnepeo, oani! Ceimno nixmapuxa
Memanocs CmexicKo, Have HausaKanul memenux. bpakysano ouxanna. Y epyosx asc nexio.
Mani, wge mpoxu! Ocw i 3enenuii napkan. Hamanouxa wocunu 3amapabanuna y xeipmxy(Men-
zatiuk, 2020 : 81); A memno e sx... To Henpasoa, wo it ne cmpawro. Bona cama-camicinvka.
Arugo nepecmpine xmocv nHeoobpuii...He oymamu npo ue! ILlleuduie. Ane ne oizom. Tinvku
He Oizmu! Xou mempasa 33a0y xanae xowramumu aanamu.../ bBina mopsa scespitoms oanexi
micma. Bio ixuvoeo ceiminmus Ha Oyuii cmae cnoxitiniwe. Ceimno aixmapuxa oixcums nonepeoy.
Hepoicaxu ronam bonaue oasnsamo y naeye./ Ocv Hapewmi i 3axionutl nazop6. Llikaeo, nucuuxa
npuxoouna? Hema konu oueumuca! Mepwiiit 6 ynozosuny! (Menzatiuk, 2020 : 82).

The free indirect forms make it possible to bring the reader closer to the inner world of
the character, to evoke empathy. In our opinion, it is the main communicative task of type B
mode of reflector point of view.

6. Conclusion

In summary, having analyzed the relationship between the type of point of view and the
forms of transmission of thoughts and speech in the selected stories, it should be noted that
these categories are interdependent, since the corresponding form of speech and thought pres-
entation prevails for the realization of a particular point of view. The type B narratorial mode
is characterized by the use of direct forms to convey thoughts, it distances the reader from the
character, giving the narrator space for ironic comments. As for the type B mode of reflector,
the free indirect form is important, because it, on the contrary, shortens the distance between
the reader and the character’s experiences, and allows the reader to see them from the side of
the main character.

We see the prospect of further research in exploring the specifics of point of view in
Ukrainian texts for children and youth of the detective genre.
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