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Summary

The article is devoted to the study of the structural and semantic features of the titles
of works of modern Ukrainian literature for children and youth. It was found that the ana-
lyzed titles are usually multi-meaningful, they are characterized by a high level of general-
ization. In the projection on figurative and semiotic characteristics, three types of titles are
distinguished: titles-indicators, titles-images, titles-symbols. In modern literature for children
and young, titles-images and titles-symbols prevail, because it is their use that realizes the
ambiguity of the title, and therefore of the work in general.

Typical structural models of the titles of works for children and youth were revealed:
titles-word forms, titles-phrases and titles-sentences. The selected actual material proves that
the largest group is the titles-subordinate phrases. Within this group, we trace the quantitative
unevenness of various types of phrases. The most frequent in terms of usage are titles expressed
by a substantive phrase. Instead, verb and adverbial phrases occur occasionally. Single-com-
ponent titles, expressed by nouns in the nominative case, and titles-simple sentences are also
common. Titles-complex sentences are less productive. The titles expressed by the nominative
case of representation and models of doublet headings are described and analyzed.

We see the prospect for further scientific research in the study of the pragmatic potential
of titles of works of modern Ukrainian literature for children and youth.

Key words: title, titles-indicators, titles-images, titles-symbols, titles-word forms, titles-
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1. Introduction

The title of the work of art serves as the first sign from which familiarization with the
text begins. It is a landmark that presents the content of the work in a concise form, as well as a
signal that encourages you to read the text or reject it. The title is intended to attract the attention
of the reader, to establish contact with him and to adjust to the perception of the work of art.

The titles of works for children and youth, which, in our opinion, fully reflect the peculi-
arities of children’s perception deserve research attention. In modern philology there is a lack of
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thorough studies that would have singled out the linguistic features of Ukrainian works for chil-
dren and youth, and investigated the title as an important element of such works. The relevance
of the topic of scientific research is determined by the importance of studying the structural and
semantic features of the titles of Ukrainian works for children and youth.

2. Theoretical analysis of the problem

In modern science, headings are studied mainly from the standpoint of text linguis-
tics (Halych, 2003; Zagnitko, 2005; Karpenko, 1991; Kochan, 2016; etc.) and pragmat-
ics (Korolova, 2015). Semantic features of titles are analyzed in the works of L. Hrytsyuk
(Hrytsiuk, 1989), 1. Yermolenko (Yermolenko, 2011). The functions of the title are described in
the works of R. Bart (Barthes, 1965), L. Kanibolotska (Kanibolotska, 2003), and N. Smirnova
(Smirnova, 2013). The syntactic structure was the object of attention of Ye. Boeva (Boieva, 2005),
V. Rongynskyi (Ronhynskyi, 1965) and others. A comprehensive analysis of the titles of mod-
ern works of art is presented in the monograph of L. Yuldasheva (Yuldasheva, 2019) and in the
dissertation of T. Zheltonohova (Zheltonohova, 2000). Researches of M. Bagan (Bahan, 2012),
N. Kondratenko (Kondratenko, 2004; Kondratenko, 2020), L. Solodka (Solodka, 2008),
L. Shytyk (Shytyk, 2017), and others confirmed the importance of titles in journalistic texts.
In the context of our research, the literary works of L. Skoryna (Skoryna, 2009), M. Cheletska
(Cheletska, 2006), etc., in which the titles are analyzed in the literary plane, deserve attention.

3. Research purpose and methodology

The purpose of the work is to analyze the structural and semantic features of the titles of
works of modern Ukrainian literature for children and youth.

The scientific search was carried out mainly within the framework of synchronous analy-
sis, since our attention is focused on the study of modern structural and semantic types of titles
of works. To achieve the set goal and to solve specific tasks, the following methods were used:
linguistic description of linguistic facts with the involvement of structural-semantic analysis
techniques (for inventory and systematization of headings, description of their features); the
method of observation, focused on the purposeful understanding and assimilation of the essence
of the studied linguistic phenomena, as well as on their commenting and generalization; method
of component analysis (to study the semantic features of headings).

4. Main text

The title, as a representative of the text of the works for children and youth, expresses
their main motives in a condensed form or names the through images. The names of works of
art are part of the lexical wealth of the Ukrainian language.

The title of most of the works for children and youth is ambiguous. It is characterized by
a high level of generalization. It interacts with various elements of the text, gradually expands
its meaning and acquires polysemy. The semantics and features of the functioning of the title of
the work depend on the semantic and structural connections with the text. Based on the figura-
tive and semiotic aspect, three types of titles are distinguished: titles-indicators, titles-images,
titles-symbols (Hrytsiuk, 1989: 52).

The lowest degree of imagery is characteristic of titles-indicators. Their seman-
tic structure does not undergo modifications or almost does not change during the process
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of perceiving the text. Direct, factual meaning dominates in titles-indicators: «Mapma i
Toounnukapy» by A. Schneider, «Kaniman /[ocen» by A. Amasova and V. Zaparenko, «Kapma
i xomnac» by N. Devyatko. This group of titles is small, because the titles of modern works are
characterized by ambiguity, which is not typical of titles-indicators.

The degree of imagery of headings of the second type is much higher than that of indi-
cator headings. In titles-images, the meaning is reinterpreted and expanded. They «realize their
second image-semiotic modification» (Hrytsiuk, 1989: 54), that is, to determine the seman-
tics, it is necessary to take into account the figurative meaning (for example, «36pos gocH0»
by T. Zavitai).

The title of the work can correlate with various types of tropes, including:

— a metaphor: «baepani kpuray by K. Matvienko, «3erena keimxa muwi» by M. Hry-
horiv, «Cononi noyinynxu» by O. Kupriyan;

— an oxymoron: «/ napanenvui nepemunaromuvcsa» by S. Hrydin, etc.

The use of artistic means for the nomination of a work, although it creates a certain
obstacle for understanding, but at the same time activates the reader's perception and arouses
the interest of the recipient.

Headings-characters are characterized by the highest degree of imagery. For example,
the title of the work «birna sopona» by O. Saiko was created on the basis of the appropriate
phraseology: a white crow is a person who stands out among others by his behavior and
appearance.

The nomination of modern works for children and young people is focused on the gram-
matical models fixed in the minds of the recipients, which their young readers perceive as
specific for the creation of literary titles.

The names of the analyzed works are diverse, their structure varies from a single-com-
ponent structure («3adsepxania» by O. Lushchevska, «Bapsapuy», «Bimporomu» by S. Prot-
syuk, «Cawmitino» by Y. Yarish, «/Ipubyrsyi» by V. Rutkivskyi) to constructions consisting
of 5-6 components («Kopoas Oykie abo Taemuuys Cmapazoosoi knueuy» by S. Dermanskyi,
«Kocmiyni acenmu npomu Cuproeo Moncmpa» by A. Khromova).

Subjunctive phrases dominate among the titles-phrases («Cymra cxopomoska» by
Yu. Bedryk, «/ZJoope 6doma» by Z. Zhivka, «¥Ynepmuii yanox» by O. Krotyuk, «Bewxemni
sipwii» by H. Malik, «3atiuuxose wacms» by L. Nitsoi, «/Jomosuuok 3 nanimpoio» by M. Pav-
lenko, «Cmopooicosa 3acmasa» by V. Rutkivskyi, «Hopuuii nan» by M. Savka, «Ocmanniii
waman» by N. Tysovskaia, «loudarxa nio xnenom» by H. Tkachuk, «@opym giunoscusux
by H. Shton, «Cmpubok rao s3opsmu» by N. Shcherba and others). Coordinated phrases occur
occasionally («Maiixa i Cmyeacmux»by L. Kuptsova, «Onena i Acnipun» by M. Dyachenko
and S. Dyachenko, «boeuns i Koucynomanmy» by V. Eshkilev, «Mapiuxa i Kocmux» by S. Pro-
tsyuk, «Mansaxa i Kpoxoxosmuvy, «M ske ma nyxuacme» by 1. Andrusiak, «Mansaka i Ianauk
by O. Dermanskyi, «Ximis i inca» by Yu. Smal, «fpux i opaxon» by L. Nitsoi, «I[amku i
naamxuy» by K. Yehorushkina, etc.).

The selected actual material gives reasons to single out the eight most productive models
of titles, which are subjunctive phrases:

1) N#N,, in particular: with the meaning of the relation («Tanox Yyeaticmpa»
by O. Dermanskyi, «Cy3zip’s Kypxu» by S. Andruhovych, M. Prokhasko, «Jimu Ilparica» by
T. Zavitayl, «4Aaximia ceoboou» by Y. Katoroz, «Kny6 boseysie» by A. Kokotyukha, S. Andru-
hovich and M. Prokhasko); with proper attributive meaning («Mysei npucoo» by O. Gavrosh,
«l nocapiti moou» by Ya. Podoselnik, «/lanmeon ceo600u» by A. Maksakova, «Micmo mineii»
by M. Marchenko, «/[ens cnicosuxa» by Dzvinka Matiyash, «HYac dimeii» by T. Malyarchuk);
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with a possessive meaning («l[Jooennux Jlonu» by O. Kupriyan, «Ckap6 eixineie» by O. Te-
reshchenko); with a subjective meaning («Mpis Mansaxu» by O. Dermanskyi); with object
meaning («/loserumenvka xaocy» by O. Kirtog, «Bonodapxa nicy» by S. Kochubey);

2) N,+3+N, with an attributive meaning («ecepm 3 zipuunxoro» by 1. Sviatushenko)
and attributive-locative semantics («/Llkonsapka 3 nepeomicmay» by O. Dumanska, «Kuueonowi
3 Koponiecmesa» by H. Pagutyak, «/fisuuna 3 micma» by O. Ryzhko);

3) N,+oaa+N, (with attributive-target meaning), e. g.: «Ckpuna ona imnepamopay
by A. Amasova and V. Zaparenko, «Meo ons mamuy by 1. Malkovich, « Cxpunka onss Onenxuy
by O. Ryzhko;

4) N+ nio +N, (with attributive-locative meaning), e. g.: «Keimu nio cmonom»
by S. Balukh, «Bosx nio gixnom» by N. Kashchak;

5) N+ e/ +N, (with an attributive-locative meaning), e. g.: «lorocu ¢ nycmeni» by
0. Kononenko, , «Cmonux y kag apui» by O. Ostapyuk, «Kpoxu 6 Besameorcorcin by N. Shcherba;

6) N+ na +N_ (with attributive-locative meaning), €. g.: «[[yxop na oni» by E. Golov-
chenko, «Kasé sipust na posi» by O. Saiko;

7)Adj,, +N . (withanattributivemeaning),e.g.: «3sipsuaabemxa», «Mopcokoceuncokuil
Odemexmue» by 1. Andrusyak, «3erena uepenaxa» by M. Bratan, «Tamycesa xnuea» by V. Vaku-
lenko, «Benuxuii oow» by V. Holoborodko, «Hiuutinuii xpyne», «Apxmuuna nacika» by
O. Dermanskyi, «Yapiena 6pama» by V. Lapikur and N. Lapikur, «/Tipamcokuii mapuipymy
by H. Malik, «/Zobpuii wrax» by K. Matvienko, «Cmoposicosa 3acmasa» by V. Rutkivskyi,
«Camocmiiine xcumms» by M. Prokhasko and T. Prokhasko;

8) Adj,+N,  (with attributive meaning), e. g.: «Haiidoswi eyca» by H. Vdovichenko,
«3axoxani kazxu» by O. Gavrosh, « Yyoepraywki éipwiy, «IIpuxonwvri éipui» by O. Dermanskyi,
«Iip “ani nesuy, «Jlemroui ocmposuy by 1. Kovalyshena, «Cononi noyinynxu» by O. Kupriyan,
«Hatixpawi opy3i» by O. Lushchevska, «llepexionuii aix» by 1. Matsko, «Kuiscoxi kazxuy»
by Z. Menzatyuk, «Cuni 600u» by V. Rutkivskyi.

Titles expressed by extended phrases take the second place in terms of the num-
ber of uses, for example: «Heiimosipni npucoou Ocmana i /[apunxku» by A. Bachynskyi,
«lIpubyneyv 3 xpainu Hamnuxie», «Taemne mosapucmeo boseysiey, «Tacmne mogapucmeo
opexynie», «Tacmnuys 3onomoeo keneypy», «llnanema cmyeacmux pasnuxie» by L. Voronyna,
«Po36itinux [unms y 3axasmomy micmiy by O. Gavrosh, «llepuia dopixcka 6 nebo» by A. Hry-
horuk,«/Jueni oni I'ani ['pax» by L. Deresh, «Taemnuys cmapoi obcepsamopii», «3acadkosi
csimu cmapoi obcepsamopii» by O. lichenko, «Hawa eenuxa sucadana poouna» by O. Lush-
chevska, «3nouunyi 3 napanenvnoeo ceimyy, «Hezsuuaiini npueoou Ani ¢ Kpaini Heoonadii»
by H. Malyk, «Mapma 3 ¢ynuyi Ceamozo Muxonas» by D. Matiyash, «l/lepexionuii eix moei
mamuy by 1. Matsko, «Taemnuya xozayvkoi wabni», «/Juxe nimo ¢ Kpumy» by Z. Menza-
tyuk, «Memenuxu 6 xpuswcanux nanyupax» by O. Radushynska, «Beuipni kpamnuyi eyruyi
Bonocwroi» by H. Tkachuk, «lcmopii uapisnozo nicy» by V. Chitai and others.

There is a large group of titles expressed by one full-meaning word in the form of the nom-
inative case, in particular by a noun («He-aneen», « Canepu» by S. Hrydin, «4emomobinbuuxy,
«boocinka» by L. Nitsoi), a substantivized adjective («Biouaiidywniy by S. Hrydin, «Hogenvka»
by O. Saiko), participle («He3zpo3zymini» by S. Hrydin, «3akoxani» by A. Levkova), pronoun
(«He maxkuii» by S. Hrydin).

The most productive models of this group are as follows:

—N,,,,: «Mepi» by O. Dermanskyi, «bepeeuns» by Ya. Ishchenko, «31032» by S. Kutsan,
«CHosuoay by O. Miguel, «3epasay by A. Nikulina, «Koponiecmeo» by H. Pagutyak, «Apcen»
by 1. Rozdobudko, «Kopoon» by T. Ruban, «I annycsa», « Yeooa» by V. Rutkivskyi, « Yacorucmy»
by N. Shcherba;

191



SCIENTIFIC JOURNAL OF POLONIA UNIVERSITY 58(2023) 3

- Nlpl: « aniencu» by V. Aryenev, «Hgmepqama», «Bapsapu» by S. Protsyuk, «/[ocypu»
by V. Rutkivskyi, «Boaxosuyi» by M. Smagina, etc.

The next most frequent is the group of titles-simple sentences, in particular:

— unextended simple sentences («I napanenvni nepemuwnaromvcsay by S. Hrydin,
«A 3axoxanacs» by M. Morozenko),

— extended simple sentences («Y mopi orcabu ne scueymoy by 1. Andrusiak, «Mana niou
ne npomuy by N. Bila, «birbute wjooennuxa s He nuuiy» by N. Bon, «Kauens wykae mamy» by
M. Bratan, «3y6p wykae enizoo» by O. Bula, «Yemixuynocs coneuxox» by L. Viduta, «A uexaro
Muxonas» by O. Dermanskyi, «Maeam moscua éce» by M. Dyachenko and S. Dyachenko, «Miii
mamo cmasg 3ipxoio» by H. Kyrpa, «babyci maxoxc 6ynu disuamrxamuy» by Ye. Kononenko,
«loe apyoens na xoni» by H. Malyk, «llonad quinpo 2yoe mempox by 1. Malkovych, «4 na nac
ynas ananac» by O. Mamchych, «3nae minoxu Mapy» by O. Ryzhko, «f suimamumycs 8 Kino»
by I. Rozdobudko).

There are names that represent the subordinate part of a complex sentence, and the main
part is omitted in order to save speech resources, for example: «4k [ ycb ceot0 110606 uyxae» by
L. Denysenko, «fk LLywa nosnatiomuscs 3 I'aeorwoy» by N. Kushnir, « Ik 2 pyunysana imnepio»
by Z. Menzatyuk, ««k sposymimu xo3y» by M. Prokhasko and T. Prokhasko. In such titles, frag-
ments such as a story about that.., a tale about that.., which are redundant, are omitted: [7ale
about that] How Goose was looking for his love, [Story about that] How Shusha met Gaga.
This group also includes the titles «Konu s 6yna aucuyero» by T. Postavna, «Xmo 3pobums
cuie», «Kyou 3uurio mope», «Ax 3pozymimu xo3y» by M. Prokhasko and T. Prokhasko, «Kozu
oorcusaioms isivku» by 1. Rozdobudko, etc.

The titles of the works «Cosa, sika xomina cmamu sncatisoporxom» by H. Vdovichenko,
«Te, wo mooicna nanucamu minvku axeapennoy by T. Horytsvit, «Kim, wo nobus okeanu» by
S. Didukh-Romanenko, «Boguensimxo, sike 3anaueno oanexo 6 mopex» 1. Malkovych, «lodopooic
myou, oe chie» by M. Rybalko are formally complex sentences. The active use of headings cor-
responding to the sentence is a new trend in the development of literature.

Some writers use the so-called the nominative case of representation, that is, a noun in the
nominative case, used in isolation, but thematically connected with the next fragment, to actual-
ize the fragments of the title: «/lipamu Komsauozo mops. Mymis 6ynmisnuxa» by A. Amasova,
V. Zaparenko, «/[emexmuesu 3 Apmexy. Taemnuyi kam anux moeun» by A. Bachynskyi, « Tyxoni.
Mewxaneys aicy» by O. Bula, «Envbep. Boeonv ona Boenedana» by M. Hornostayeva, «3opsHi.
Koponiscoka micia» A. Povkh, «/Iynacmpu. Kpoku 6 bezmeorcorci» by N. Shcherba and others.

The doublet title, in which two fragments of reality are emphasized at the same time, is
interesting in terms of structure and semantics. Such headings occur quite often in literature for
children and youth and differ in structure:

1) «word + abo + phrase», e. g.: «Meosicnux, abo Beeceimue ceasinna» by O. Denysenko,
«Troouna- “ckopoxio”’, abo npueoda na besimenniii gyruyi» by L. Lesonin;

2) «phrase + afo + phrase», e. g.: «bicoga oywa, abo 3axiamuii ckapdo» by V. Ary-
enev, «Koponw bykie, abo Taecmnuys Cmapazoosoi knueu», «/Jemexmueu @ Apmexy, abo
Komanoa ckapbowyrauis» by A. Bachynskyi, «Cogiini nebeca, abo uapisnuii Jlap enomise» by
0. Gordiyko, «Bonodap maxyyu, abo Ilpucoou eysxca Onucvka» by O. Dermanskyi, «Koeani
wacms, abo Hosopiunull demexkmug» by V. Nestaiko; «Bmeua 36ipis, abo nosuii becmiapiii»
by H. Pagutyak, «Cuapazoosuii rydsux abo Ilpucoou 3nenayvra» by T. Cherep-Peroganych;

3) «sentence + abo + phrase», for example: «Minimaxc — kuwenvkosuli Opaxou, abo
Jenw 6e3 bamovrie» by A. Kosteckyi,

4) «phrase + ado + sentencey, for example: «Ilyn 3emni, abo Ak [apunka ceim pamysana»
by H. Khodko;
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5) «word + ado + sentencey, for example: «Copoxonyou, abo Ax Jliza i Cmega emexnu
3 domy» by 1. Andrusiak;

6) «sentence + ado + sentencey, for example: «x nacye kpasamra, abo Yomy ne 6ci
nopocama opyoui» by T. Stus, «Koau npuxooums arw0b6os, abo lllacmsa nicis newacms» by
T. Cherep-Peroganych.

5. Conclusion

The creation of works of art aimed at children’s perception requires a careful selection of
specific forms, means and techniques, thanks to which a successful correlation of text and sub-
text is possible. One of these tools is titles that represent the lexical diversity of the Ukrainian
language. A characteristic feature of the titles of the works is ambiguity, which is partly due to
their interaction with various elements of the text. According to figurative and semiotic char-
acteristics, three types of titles are distinguished: titles-indicators, titles-images, titles-symbols.
In modern literature for children and young, titles-images and titles-symbols prevail, because it
is their use that realizes the ambiguity of the title, and therefore of the work in general.

Modern authors name works according to well-known grammatical models, but use vari-
ous means of expression to distinguish them from others. The syntactic classification of head-
ings includes titles-word forms, titles-phrases and titles-sentences. The selected actual material
proves that the largest group is the titles-subordinate phrases. However, within this group, we
can also trace the quantitative unevenness of various types of phrases. The most frequent in
terms of usage are titles expressed by a simple substantive phrase. Instead, verb and adverbial
phrases occur occasionally. One-component titles expressed by nouns in the nominative case
and titles-simple sentences are also quite common. The titles expressed by the nominative case
of representation and models of doublet headings are described and analyzed.

A logical continuation of this study can be the research of the pragmatic potential of titles
of works of modern Ukrainian literature for children and youth.
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