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Summary

The article deals with the analysis of imperative verb form functioning in the lyric works
by Vasyl Stus. This verb form has been identified as morphological dominant in the fragments
of poetic works by the mentioned author. The basis for the formation of the morphological
dominant of fragments in the lyrical works by Vasyl Stus is the poetic selection of the central
imperative verb form, the second person singular. Mostly this imperative verb form reproduces
the modal meaning of request, wish, and advice, which acquires additional semantics due to its
localization in the text. The fact that the author regularly repeats imperative forms in various
ways, emphasizing their semantics using the linguistic and stylistic techniques is highlighted. It
is noted that the poet involves the imperative form of the same verb and of various verbs, rep-
resenting different communicative situations. Author’s usage of imperative mood grammemes
separately or accompanied with an address construction is pointed out. Address constructions
when used together with imperative form of verbs significantly add to creating poetic sense and
meaning.
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1. Introduction

The individual creative process of an artist of words characterizes the features of the
author's thinking, reflects the realities of objective reality as the author sees them, representing
his worldview. The author organizes the linguistic material in his original way, creating his
own idiostyle. It becomes a complex multifaceted system, which is not just a set of means
that the author uses to express poetic meaning and his ideas, but a way to reflect reality that
distinguishes him among others. While writing his work, the artist reveals individual linguistic
behavior, giving preference to certain linguistic and stylistic means that form complex and
vivid images, content and author's intention.

The study of an artistic work as a set of systems of linguistic elements is accompanied
by the identification of the main, dominant linguistic and stylistic means that the master selects
to realize his main task. The accumulation and concentration of linguistic and artistic means
of the same type in the text or idiostyle in philological studies is qualified as a dominant, the
presence of which becomes a universal feature of idiostyle (Skorobohatova, & Kozlova, 2020).
It has become essential for scholars worldwide to interpret the meaning of an artistic work
taking into account the master’s selection of linguistic material at the lexical or phonetic level,
but writer’s (poet’s) selection of grammatical means to realize his artistic intention has not been
thoroughly covered. In this article we aim to describe the functioning of imperative verb form,
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which acquires the dominant features at the text level, in particular, in the fragments of the
poetic texts by Vasyl Stus.

The nature of the aim caused the accomplishment of the following tasks: to give general
analysis and description of the studied grammatical units by means of a descriptive method, to
reveal the poetic potential of grammatical units in artistic functioning using a functional method
and to characterize grammatical means and poetic techniques to create poetic meaning using a
method of contextual and interpretative analysis.

A lot of linguistic works, primarily those of representatives of Kharkiv philological
school, are devoted to the study of dominants of various types as linguistic and stylistic charac-
teristics of the author’s idiostyle and as elements of the structure of a literary text. Idiostyle
dominants are described in detail in the works (Holoborodko, 2010), (Lysychenko, 2011),
(Skorobogatova, 2014). Some types of substantive binomials are characterized as dominants
of individual poetic works in the thesis (Buvalets, 2014); poems with a dominant of negative
particles are highlighted in the work (Minina, 2016); in the study (Samsonenko, 2018) the mor-
phological dominant of a poetic text is identified and characterized.

2. The structure of imperative mood category

In Ukrainian linguistics, the category of mood is qualified as a morphological inflec-
tional category that characterizes the predicative forms of the verb and expresses the relation of
the action, process or state to reality from the speaker's point of view. In traditional grammar,
the category of mood is considered as a three-membered structure consisting of three opposed
verb forms of the indicative, imperative and conditional mood.

Other scholars define the indicative mood verb form as an unmarked member of the sys-
tem, which is opposed to the marked ones — the verb forms of imperative and conditional mood
(Zahnitko, 1996). The meaning of the indicative mood category (the meaning of real and objective
action) is reproduced by an extensive system of formal and grammatical indicators depending on gram-
mar tense, person, number, gender (in the past tense) that doesn’t imply any specific formal component
indicating the meaning of real, objective action. Instead, the verb forms of the imperative and condi-
tional mood, as marked members of the paradigm, have a distinctive, much smaller set of formants.

The morphological paradigm of imperative verb forms consists of three personal syn-
thetic forms: the second person singular (npunecu ye mu); the first and second person plural
(npunecemo ye mu / npunecims ye 6u) and three analytical forms created with the grammemes
of the present and future tense in combination with the free morpheme xaii/nexaii: the first
person singular (kexail nouyio yce, xaii s 3 Hum nobanakaio); the third person singular (xaii in
npunece); the third person plural (xait éonu npunecyms) (Bezpoyasko, & Gorodenska, 1993).
The semantic center of the imperative is the synthetic forms of the second person singular and
plural. Analytical forms of the imperative mood are on the periphery of appellative semantics,
it is especially vague in the form of the first person singular with the free morpheme xaii/nexati
(xait s 3pobmio, nexati s nanuuty): the speaker addresses his interlocutor as a listener, not a
potential performer of the action he needs (Ibid.: 228). It should be noted that some linguists
(Wkhovanets, 2004) do not include this analytical form in the imperative mood paradigm.

We share the traditional view of linguists, who include three personal synthetic forms
and three analytical forms in the imperative mood paradigm.

Verb forms of the imperative mood convey the speaker's expression of will, which in
specific communicative situations can take on various modal meanings, including orders,
demands, commands, instructions, wishes, requests, advice, warnings, threats, appeals, etc.
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3. Imperative verb form functioning in poetic works

Analyzing Vasyl Stus's language work, we note that the poet selects the central synthetic form
of the imperative, the form of the second person singular. It acquires dominant features in the artist's
poetic works or their fragments, where it mostly reproduces the modal meaning of a request, wish,
and advice. The choice and accumulation of similar morphological units in a small space of the poetic
text is qualified by O. Skorobohatova as a poetic technique of "selection”, the consequence of which
is "concentration": the poetic selection of similar units of the morphological level serves as the basis
for the formation of the morphological dominant of the literary work (Skorobohatova, 2015: 50),
which is a grammeme, the accumulation of which becomes essential for the poetic meaning.

The author uses this technique, the technique of selection of the imperative mood verb
form, reproducing it oftentimes within a verse line or a verse fragment:

Compare: Tepnu, mepnu — mepneysv mebe winighye, / cmanums msiii Oyx — modic i mepnu,
mepnu. / Hixmo mebe 3 nedoni ne epsamye, / Hixmo ue 3i0’c 3 enacnoi mponu. / Ha niti i cmii, i
cmpiit — 00NoKuU CKOHY, / O0NOKU c8Iimy Ul Conys — cmiit i cmiut. / Xail wsix — 0o paro, nexia uu
nonony —/ yce npoiiou i eunecmu 3ymiit. | Topyii csiti wiisix — motl, wo meoim nazeaecs, / moti,
wo obpas mede nagixu 6ix. / /o Hbo2o 3manky mu 3anogioascs / 0o nvozo cam Iocnods mebe
npupik (B. Ctyc «Teprm, Tepmu...»).

In the communicative situation of this poetic text, the modal meaning of advice is con-
veyed, which is explicated by the imperative verb form of the second person singular. Within a
line of verse, the poet repeats the imperative form of one verb and symmetrically places it in the
next line, using the linguistic and stylistic schema of chiasmus. Compare:

(1) Tepnu, mepnu — mepneyv mebde winighye,
cmanums meiti dyx — mooic i mepnu, mepnu <...>.
(2) <...> Ha nit i cmin, i cmpiit — 00noKu cKomy,
O0NOKU c8Imy Ui COHYsL — Cmiil i cmiil <...>.

The author's repetition and arrangement of the imperative form of one verb, in our
opinion, indicates not only the necessity and importance of performing this action, but also
emphasizes the persistence of the speaker. We draw attention to the fact that, in this case, the
speaker is at the same time the addressee of speech, which is called the phenomenon of auto-
communication, common in lyric poetry. A sign indicating autocommunication in the context
of the specified fragment is one of the distinctive features of the dialogue — the imperative verb
form. The lyrical hero, giving himself advice, acts as his interlocutor. However, the semantics
of instruction, an appeal to himself is added to the modal meaning of advice here due to the
author's localization of repeated grammemes. The author arranges them according to the prin-
ciple of enumeration within one line and repeats them in the next (model 1). In other two lines
the author repeats these grammemes and connects them with a conjunction in different ways
(i emitt, i cmpit; emin @ emiti) (model 2). It is important that the author, selecting the verb form
of the imperative mood, uses the technique of paronymic attraction. Compare: <...> Ha wiii i
cmiil, I cmpiii — 00NOKU CKOHY,

OO0NOKU c8Iimy Ui COHYsL — cmill i cmiil <...>.

Paronymic forms cmiii i cmpiii are underlined by morphological and syntactic parallel-
ism. The same morphological form, semantic convergence of consonant words and their sym-
metrical localization in the verse line create grammatical symmetry and an expressive rhythmi-
cal and stylistic effect.
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The imperative mood of the verb, as well as other forms of a dialogue (address, second
person form, question), plays a rather significant part in the structure of poetic texts. According
to linguists, the peculiarity of these categories in lyric poetry is associated with the absence of
interlocutors during poetic speech, with the possible unusual nature of interlocutors in lyric
poetry, as well as the complication of relations between the subject of speech and its addressee.

4. Imperative forms accompanied by address constructions

We mentioned the phenomenon of autocommunication in lyrical texts, when the speaker
becomes the addressee of speech. In the previous verse fragment the author uses only the imper-
ative verb form to create a situation of autocommunication. There are no words or phrases
denoting a person or an object that is the addressee of speech. But there are examples of auto-
communication when imperative verb forms are often accompanied by an address. The lyri-
cal hero addresses himself with ordinary words in lyrical poetry: poet, artist. These concepts
acquire different verbal expression in poetry.

We will turn to such poetic works by Vasyl Stus, in which autocommunication is indicated
by the imperative verb forms accompanied by an address. It is worth mentioning that the author
regularly chooses the grammatical units that linguists consider to be transpositional parts of speech
as components of these address constructions. Transpositional parts of speech are the “words that
combine on a different (lexical, morpheme-derivative, morphological, syntactic) basis the properties
of two or three parts of speech” (translated by — ZH. H) (Skorobohatova, & Kozlova, 2022: 315).
These are substantivates, in particular adjective and participle substantivates.

According to scholars, in poetic functioning the syntactic and morphological features of
anoun and an adjective (in adjective substantivates) or a noun, an adjective and a verb (in parti-
ciple substantivates) are not neutralized, but are combined, and in a certain contextual situation
some of them are actualized (Ibid.).

Compare: Cmo niax nepeudu, cepyeokuii, / cmo niax, cmo 6azamov, cmo 2on2o@p, <...>
(B. Cryc «Cro mnax mepein, CeprueoKkning).

In our opinion, the author's choice of such grammatical units to denote a person who is
the subject and the addressee of speech has a significant semantic load. Due to the grammatical
categories of an adjective, noun and a verb, the poet creates the image of a lyrical hero tired of
the suffering and challenges of life.

Compare: Ta eoce! Moguu! 3adayvkanuil y nywi, / ysce ne pemcmayii, nozupait y 2o, /
V cyuge, wjo posnyknemscs 6 epadywe / i pysiceio 3axsimue kono wu6 (B. Ctyc «Sx nobpe Te,
0 CMEPTi He OOKOCH 51...»).

In the mentioned verse fragment the author creates a communicative situation of a
self-command to accept the suffering that is inevitable in his life. This poetic meaning is reali-
zed due to the imperative form of various verbs: mosuu, ne pemcmeyii, nosupait (v enu6) in
combination with the address construction: zabnykanuii y nywi, which is aimed at designating
the subject of speech.

A similar meaning of imperative verb forms can be traced in other poems by Vasyl Stus.

Compare: [Lroyy 6idy, Henaue okosumy / s 3axo6ascs, smoskuys i z3amux. / Hi eopocis,
HI Opy3ie dopoeux, / Hi Cli3, ani KAamvou, ani npusimy, / ani Hebec, Hi COHYs — medic Hemd. /
Meni samosapuwiuna nimema, / i Mypu ceimsams, Koau Hiv 6e3coOHHa / cmoimy, M08 Hebe3neuna
000pona — / 1edb NO KymKax CHyemMvbCsi NAGYMUHHAM, / MOGIA6, Ko3aue, Habepucy mepninius, /
He Hapikall Ha oonto Hewacumy / i nuil 610y, nenaue oxkosumy (B. Cryc «I1’roun 0iny, HeHave
OKOBHTY...).

47



SCIENTIFIC JOURNAL OF POLONIA UNIVERSITY 68 (2025) 1

In the position of address, the poet uses a noun in the vocative form xosaue, which is
traditional in Ukrainian poetry. We draw attention to the principle of compositionality, which
is outlined by the repetition of the first and last lines. The adverbial participle 7 7ouu in the first
line, explaining the predicates 3axosascs, 3mosxuys, samux nominates an additional action and
outlines the imperative nuu in the last line.

Compare: IT’ruu 6idy, Henaue okogumy / A 3axX08a8¢s, 3MO6KHY8 i 3amux. / <...> /i nuil
010y, HeHaue oKosUMY.

We believe that the compositional frame, where units of different grammatical nature
(n rouu, nuu), but identical in semantics, as well as other imperatives (rabepucey (mepninns,),
He Hapixail (Ha oonro)) actualize the performance of specific actions related to the realization of
the poetic meaning.

5. Conclusions

Thus, among other forms of the morphological paradigm of the imperative mood, we identify
the synthetic verb form of the second person singular as dominant in many poetic works by Vasyl Stus.
Mostly this imperative verb form reproduces the modal meaning of request, wish, and advice, which
acquires additional semantic layers due to its localization in the text. We draw attention to the fact that
the author regularly repeats imperative forms in various ways, emphasizing their semantics using the
linguistic and stylistic technique of paronymic attraction, the poetic principle of compositionality and
the stylistic figure of chiasmus. Therefore, we note the contact localization of the imperative form,
which is repeated according to the principle of enumeration within one line or the distant localization
of repeated forms within two or three verse lines to reproduce the meaning of the speaker's instruction
and appeal to himself. In our opinion, fragments of the analyzed poems, in which the author involves
the imperative form of various verbs, depict the communicative situation of self-command.

Vasyl Stus uses imperative mood grammemes separately or accompanied with an address
construction, the component of which can be one word or a phrase. We consider the regular use
of the imperative verb form together with address constructions to be important. The addressee
of speech in fragments by Vasyl Stus's poetic works is often the speaker himself, which is
qualified as a phenomenon of autocommunication. Address constructions are no less significant
in creating poetic meaning. It is interesting to point out that along with nouns in the address
position the author chooses the grammatical units that are defined as transpositional parts of
speech according to their grammatical properties. These are adjective and participle substan-
tivates, which combine the grammatical features of two or three parts of speech. We consider
such author's choice of grammatical units to be important in creating the image of a lyrical hero.
Owing to the grammatical verb categories, which can be determined in the participle substan-
tivate, and noun categories that are possible to specify both in a participle substantivate and an
adjective substantivate, the image of a tired lyrical hero who seeks struggle is depicted.

The basis for the formation of the morphological dominant of fragments in the lyrical
works by Vasyl Stus is the poetic selection of the central imperative verb form, the second per-
son singular. We consider the fact that the imperative verb form is regularly and in various ways
repeated in the lyrical works or their fragments to be characteristic. The author involves the
repeated imperatives as well as the imperative form of various verbs. The last are less frequent,
which reflects and realizes certain poetic intention and sense.

Linguistic and stylistic analysis of other dominant grammatical units is considered to be
perspective both at the level of an individual poetic work and in terms of studying the writer's
idiostyle in general.
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