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Summary

The article analyzes the poetics of Vsevolod Nestaiko’s adventure novel “Toreadors
from Vasyukivka”, which represents one of the most remarkable examples of Ukrainian chil-
dren’s literature of the second half of the 20th century. The study focuses on the plot and com-
positional features of the text, emphasizing the role of adventurous elements and unexpected
narrative twists that create dynamism and sustain the interest of young readers. The combina-
tion of humorous and folkloric motifs, as well as the use of epistolary fragments, songs, legends
and folk beliefs is explored as a part of the artistic mosaic of the novel. The article highlights
the function of historical and cultural allusions that broaden the semantic space of the work
and integrate children’s literature into the wider context of national culture. Particular attention
is paid to the portrayal of the main characters and the representation of friendship as a central
moral and value-oriented category. The novel is presented as not only an entertaining text but
also as a significant cultural phenomenon that merges traditional and modern artistic models.
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1. Introduction

Children’s literature of all times is directed towards the future. All the most interesting
things in world literature are picked up and multiplied by children’s imagination and emotion-
ality. It is the works of literature that reveal to children the harmony between the past and the
future, forcing them to believe in the infinity of human creative possibilities. At the same time,
creativity as a process consists of conscious and unconscious components, involves observation
of phenomena, selective memorization of the essential, mental tension, emotional uplift and
vivid imagination.

Vsevolod Nestaiko is one of the most prominent Ukrainian children’s writers, whose
name has become synonymous with fun adventures and bright, optimistic literature. The writer’s
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literary output includes not only humorous works, but also serious books, where the author
highlights important moral and ethical issues. The most famous work of V. Nestaiko is the
trilogy “Toreadors from Vasiukivka” which entered the golden treasury of Ukrainian literature.

In modern Ukrainian literary studies, there is a growing interest in the analysis of chil-
dren’s and adolescent literature as an important component of the cultural and educational space.
Vsevolod Nestaiko’s story “Toreadors from Vasiukivka” belongs to the classics of domestic lit-
erature, however, its poetic and genre features are not yet sufficiently understood from the point
of view of modern methodologies.

The relevance of the study is due to the need for a comprehensive analysis of the artis-
tic structure of the work and its value potential in the context of the formation of the reading
culture of youth.

The novelty lies in the implementation of a holistic analysis of the plot and composi-
tional organization of the story, taking into account the genre mosaicism, humorous and folklore
elements, as well as in highlighting the role of cultural and historical allusions in the structure of
the children’s adventure narrative. The proposed approach allows not only to understand more
deeply the specifics of Nestaiko’s authorial poetics, but also to outline his work as a cultural
phenomenon that combines traditional and modern artistic models.

The purpose of the work is to outline the specifics of the poetic organization of V. Nestai-
ko’s adventure story “Toreadors from Vasiukivka”.

The goal involves solving a number of tasks: to review the works of literary scholars
whose subject was the specifics of children’s literature and the work of V. Nestaiko; to consider
the features of the artistic organization of adventure literature for children and to outline the plot
and compositional features of the work under study.

To achieve the goal and accomplish the tasks of the work, the following methods were
used: analysis, synthesis, generalization, explanation, elements of a holistic analysis of a liter-
ary text, comparative-historical, biographical and hermeneutic literary methods.

2. Plot and compositional features of V. Nestaiko’s story
“Toreadors from Vasiukivka”

The story “Toreadors from Vasiukivka”, written in 1964—1970, was firstly published in full
in 1972 by the publishing house “Veselka” (the first story from the trilogy was printed in 1964)
and since then has not lost its popularity among children and adolescents. This book has been
awarded many prizes and translated into many languages. The work attracts with its ease, humor,
as well as a deep understanding of child psychology. In essence, it is a story about two friends —
Yava and Pavlusha, who constantly invent new adventures and get into various funny situations.

The writing of “Toreadors from Vasiukivka” falls on the 1960s — a period of the so-called
“thaw”, when a certain liberalism was observed in society, including cultural life. At this time,
children’s literature was experiencing a new upswing and writers had the opportunity to write
more light, humorous works, focused on entertainment and not only on education. V. Nestaiko
took advantage of this opportunity to create a book that is both funny and instructive at the
same time.

The plot of the work unfolds linearly, while the entire picture of the narrative has the
appearance of a mosaic, forming a single artistic canvas. The trilogy “Toreadors from Vasi-
ukivka” consists of three adventure stories, namely: “Robinzon Kukuruzo’s adventures”, “The
stranger from the 13th flat”, “The secret of the three unknowns”. Each story consists of several
chapters, containing a relatively complete story about a certain adventure.
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According to the genre characteristics, the trilogy “Toreadors from Vasiukivka” is an
adventure story aimed at readers of middle school age. Although the work is voluminous
and resembles a novel in form, the author and many researchers, such as V. Kostiuchenko,
N. Reznichenko and others, classify it as a story. This is explained by several factors: the tril-
ogy lacks a wide panorama of events and a large-scale image; the main places of action are the
village of Vasiukivka and the city of Kyiv, the time of the events is summer vacation and studies
in grades 5-6, the main characters are school-age children, the final of the work is open, which
is typical of the story genre, the work implements one storyline.

“Toreadors from Vasiukivka” is a work with a unique plot-compositional structure,
where each chapter contains a description of a separate adventure, but together they make up a
coherent story of the coming of age of two friends. The book is divided into three parts, each of
which has its own internal logic and completeness, but all these parts are united by the general
theme of the main characters’ — Yava and Pavlusha adventures.

The first part of the work (“The Extraordinary Adventures of Robinson Corn and His
Faithful Friend and Classmate Pavlusha Zavgorodny at School, at Home, and on a Deserted
Island Near the Village of Vasyukivka”) is devoted to the description of a happy childhood full
of vivid adventures, memories of the beginning of friendship and adventures that sometimes
contain detective elements.

The second part of the story, “The stranger from the 13th flat, or Thieves Are Looking
for the Victim,” has a plot frame. Pavlusha’s story about the organization of a drama theater in
the village and the production of Hohol’s “The Inspector General” includes a description of the
friends’ adventures in Kyiv, where they went to return the found watch to its owner.

“The Secret of the Three Unknowns, or the Tale of How Ivan Vasilyevich and Pavel Den-
isovich Quarrelled and What Came of It” is the third part of the work. It deals with the conflict
between the main characters.

The story begins with a dialogue between the main character hangman Java and his
grandfather, where they argue, because Yava and his friend Pavlusha decided to implement a
grandiose project and build a tunnel under the pigsty to run the subway there. Their actions were
noticed by the grandfather and “properly appreciated”. In this episode, the author deliberately
emphasizes the specificity of the relationship between the boys and the grandfather. Although
the old man scolds them for the harm, threatens «3nHailiguOiza, aBaHTIOpPHCT IIMapKaThii!
Banbko-o-o! Bunasp 3apa3 xe! bo Takoro BTpy Maky — TIWKIEHb YyXaTHMELICS
(Nestaiko, 2016: 7) the children argue with him almost on equal terms.

In the trilogy “Toreadors from Vasiukivka”, the first two parts are told on behalf of
Pavlusha Zavhorodnii (“Part one, told by Pavlusha Zavgorodny. Extraordinary adventures of
Robinson Kukurudzo and his faithful friend and classmate Pavlusha Zavgorodny at school, at
home and on a deserted island near the village of Vasyukivka”; “Part two, told again by Pavlu-
sha Zavgorodny. The stranger from the thirteenth apartment, or the thieves are looking for the
victim”), while the third is told by Yava Ren (“Part three, already told by Java Ren. The mystery
of three unknowns, or the story of how Ivan Vasilyevich and Pavel Denisovich quarreled and
what came of it”). These compositionally united stories contain retrospective chapters, which,
although they go beyond the main narrative, serve as an associative addition to events or their
explanation.

For example, the story about the founding of the theater in Vasiukivka and the pro-
duction of “The Inspector General” is suddenly interrupted by the characters’ memories of
how it all began. In retrospect, they recall the first unsuccessful attempts to organize a per-
formance, the search for actors among local residents and funny situations that arose during
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rehearsals. This technique not only creates additional intrigue, but also reveals the development
of the idea of the theater from an ordinary children’s fun to a large-scale event in the life of
Vasiukivka. Such a structure allows us to better understand the motivation of the characters
and emphasizes their perseverance and imagination: «f monpasmisito OakeHOApIU, CIUHAIOCS
HaBIIMHMHBKY 1 TUBIIOCH y JIPKy B 3aBici. | ceprie Moe mitie i 3ynuHseThed... He s mepumii
JMBITIOCH Y NipKy. /o MeHe y Taky caMy JipKy 3a3upaiu, MaOyTh, i LLlemnkiH, i CTaHicIaBChKUH,
1 Tapamyneka 3i Llltencenem... Tucstui apTHCTIB ycix YaciB i HapoJiB AMBWINCH Y JIPKY B
3aBici. | Tak caMo CIOKiHO 1 Becesio BMOITYBaINCS IMIsiiadi Mo Toi Oik 3aBicu — y 3aimi. I Tak
CaMO CKaKaJld JIPMKaKd y AylIax 1o el Oik 3aBicHM — Ha CIeHi. A HaATO — KOJH IIPeM €pay
(Nestaiko, 2016: 184). The inclusion of irrelevant generalizations in the narrative creates a
comic effect. The narrator continues his reasoning, involving a pun in the artistic structure of
the work: «Mu 3 fIBoto — CranicinaBcekuii i HemupoBud-J[aHU€HKO O1IFOT0O HAIIOTO CLIBCHKOTO
MXATy (un nak, BXATy)» (Nestaiko, 2016: 184—185).

The following chapters describe the friends’ summer vacation in Kyiv, where they acci-
dentally end up at a film studio and take part in the filming of a film.

Or in the third part Yava Ren tells how and why they quarreled with Pavlo, their best
friend. Such a transition between events in time and space not only creates intrigue, but also
reveals the motives of Pavlusha’s and Yava’s adventures.

The author’s irrepressible imagination, through the images of Yava (mostly) and Pav-
lusha, constantly generates ideas that become the beginning of new unexpected events. After
all, surprises are both a characteristic genre feature of this story and a compositional technique
inherent in adventure literature. Surprise is inherent in the intra-plot course of events: «Panok
mmovaBcs 3 HecnofiBanku. Komu s mpokuHyBcsl, SIBa yke OyB OfMrHCHHH (BiH BCTaB paHilre 3a
MeHe). Opsratocs 5, 1 0auy — BiH MEHI MAMOPTYE 1 KHBA€E TOJIOBOIO: XOJiM, MOBJISIB, € SIKUICH
cexper» (Nestaiko, 2016: 229).

The author uses the effect of surprise even in the chapter titles, emphasizing the dyna-
mism of the depicted events, thus encouraging the reader to immerse themselves in Yava’s
and Pavlusha’s adventures, as well as to develop their own imagination and try to predict the
course of events: «HecnoaiBani Irop, Banbka Ta iH1I» (po3aia BOCKMUI NepIIoi YaCTHHH);
«Ha crynii. HecmomiBanka mnepma. HecmogiBanmka japyra» (po3ain JeB’siTwid  JApyroi
yacTuHU); «BoBumii mic. Ictopis nora. HecmogiBanka» (po3aija YOTUPHAIISATHA TPEThOT
gactuan); «llomBur crapmoro neifrenanta [laituagse. HecmoniBana mossa I[laBmymri»
(po3ain aBanusATHi TpeThoi yacTrHM). OTKE, B TPUIIOTIT HE JIUIIE YaCTHHH, a B KOXKEH PO3JILI
Mae Ha3By. Sk 3a3Hadae JI. OBniidvyk, 1ie Ha3WBHI, MUTaIbHI, CIIOHYKaJIbHI (4aCTO OKJIMYHI)
PCUYCHHS, SKi MaIOTh T'YMOPHCTHYHE 3a0apBICHHS i, BiAMOBIIHO 10 BUMOT JKaHPY, IHTPUTYIOThH
gyurtada (Ovdiichuk: 11). Hanpuknan, «Ex3amen. [le Ssa? lllo 3 aum?.. [lepeek3aMeHOBKa. ..»
(po3nin ceomuit mepmioi wactuan); «lllykaemo maps — He3HAHOMIS 3 TPHHAANIATOI KBAPTUPH.
3ycrpiu y Tearpi. Benwu 1 naginas SAu Pens» (po3nmin m’sTuil Apyroi yactuHM); «Y Xati
I'pebentokis. Oif, nora, nHora! be3cnasuo nogomy. Bee mmyTaeTbesy (po3aia ABaAIATE TPETIH
TPEThOI YACTHUHH).

Another atypical feature of the adventure genre in the trilogy is the parallel development
of events in different places. For example, while Yava finds himself on a “deserted” island,
Pavlusha returns home. The story of the adventures of each of the characters is presented in
two separate chapters, which allows the reader to immerse themselves in their separate worlds.
These situations, despite their separation, turn out to be interconnected: the events and deci-
sions of one character affect the other. This technique demonstrates how the fates of the main
characters are intertwined.
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Each chapter is relatively autonomous: it has its own beginning, climax and resolution.
Thus, the climaxes in the trilogy “Toreadors from Vasiukivka” really have a significant impact
on the development of the characters. In the first part, when Ivan Ren (Yava) fails an exam,
his grandfather imposes a severe punishment and forbids him to leave the yard and forces him
to help and work around the house. Pavlusha also supports his friend in solidarity, giving up
his dream trip to the sea. This caused his parents to be justly angry and as a result, his father
gave his son «Taky Harpy304ky Ha JIeHb, 10 0OpHii HaitmuT He Bropascs O». This situation
becomes a lesson in responsibility for the boys and strengthens their friendship, forming inter-
nal changes in each of them.

In the second part of Vsevolod Nestaiko’s trilogy “Toreadors from Vasiukivka”, the cli-
mactic episode is connected with a watch that Yava and Pavlusha accidentally took from a
stranger during a trip to Kyiv. They decide to return it to its owner, which sets off a series of
adventures. The key moment is the situation when the guys discover the watch and realize their
mistake: «I Tyt [1aBmyma gicras i3 kumieHi roquHHUKA. Toit camuil roquaHNK! «Mamo pignal —
CKpUKHYB 1. — Ta ne x He Ham! Mu neperyranu!» (Nestaiko, 2016 223). After that Yava and
Pavlusha begin their search for the owner, which, on the one hand, leads to many funny adven-
tures in Kyiv. On the other hand, no matter what obstacles and adventures come their way, they
emphasize the importance of feeling responsible for one’s actions, which is the central theme
of the second part of the book.

In the third part of the trilogy “Toreadors from Vasiukivka”, the climax is connected
with a flood, which becomes an important test for the main characters —Yava and Pavlusha.
This natural disaster not only threatens their village, but also calls into question their lives.
The guys and their families faced the horror of the flood: the natural disaster did a lot of harm (it
flooded houses, swept away boats, people and livestock could have died). Both heroes showed
initiative and courage — Yava reached the military for help and Pavlusha saved his best friend:
«3apa3 Boza miIHIMEThCS IO CTEJi, 3alIOBHUTH YCIO XaTy, 51 OyJIbKHY, 3aXJIMHYCS, 1 BCe...AJe o
He xouy BMupatu! He xouay! S xouy >xutn!.. Cun craBano nenani MeHmie. S mouaB KOBTaTH BOLY
1 3axymHarucs. HeBuMoBHUI xax oxomuB MeHe. Hemxke 1ie kiHenp?! <...» CBITJIO JiXTapuKa
3aCIIMUI0 MEHe, 1 51 Hidoro He 6aunB. Tinmbku uyB [aBmyma ronoc: “JlaBaii pyky! dasaii pyky!”
S1 BaKKO 3BiB HaJ BOAOIO PYKY 1 BiIUyB, sIK 1i IyMHKO cXomuia ioro pyka. | nuime Tenep s 3Mir
Bijyuxarucs. [lapmyma MoByaB. BiH TUTBKH MIITHO CTHCKaB MO0 PYKY. A sl CTHCKaB HOTO PYKY.
I MiITHIIIOTO, MAJKIIIOro PyKOCTHCKAHHS He Oylio B MOeMY XUTT» (Nestaiko, 2016: 470-472).

This part expresses the deep bond between the friends, their willingness to help each
other in the most difficult situations. During his illness (Yava caught a cold and injured his leg)
Pavlusha visits him and does not leave him, although their friendship was under threat at the
beginning of the third part and after the flood it began to improve again and despite all the dif-
ficulties Yava and Pavlusha find again a way to mutual understanding and support.

This composition of the work captivates the reader, keeps his attention and at the same
time emphasizes the main idea of the work: friendship is the greatest value that the characters
have preserved, despite all the trials, mistakes and difficulties. The first-person narrative helps
the author reveal the motivations of the actions, plans and deeds of the main characters, making
their experiences more understandable and close to the reader.

At the same time, the work is distinguished by its genre versatility. The author skillfully
weaves elements of various genres into the main plot: letters, folk and literary songs, legends,
curses, oaths, etc. Such a genre mosaic enriches the text, giving it a special flavor and depth.

Studying this work, L. Miroshnichenko considers it as an authorial modification of an
adventure story, in which the genre is updated through the integration of inserted elements of
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other genres (Miroshnichenko, 2017: 37-38). A special role is played by the features of the
epistolary genre, presented through correspondence. Letters provide an indirect characteristic
of both the addressees and the addressees, emphasizing the relationships between the characters
and also reflect the individual features of speech, intelligence and temperament of each. They
are often marked by intertextuality.

For example, the boys’ letter to their fellow villagers is an interesting creative inter-
pretation of the famous letter of the Cossacks, written together with the Kosh ataman Ivan
Sirko to the Turkish Sultan Mahmut IV. As L. Miroshnichenko notes, the inclusion in the tril-
ogy of “Cossack-Turkish” letters has a historical subtext. The author provides an interesting
background to their origin, telling about an expedition that, exploring ancient monuments
(Miroshnichenko, 2017: 35—41), found an inscription on a scoundrel in the house of Stopa Kar-
afolka (one of the characters): «{to xary 30yayBas 1748 poky 10 kBiTHS K03aK THTapOBCHKOTO
kypens ['aBpuino Kapadomska» (Nestaiko, 2016: 290). Thus, the Cossack origin of Stopa and
several other heroes was revealed. This discovery became a reason for ridicule from the “Cos-
sack descendants” of Yava Ren and Pavlusha Zavgorodny, who did not have “a single Cossack”
among their ancestors. Insults and mockery forced the friends to come up with an original way
to respond to their “enemies”. They decided to write them a letter based on the famous message
of the Cossacks to the Turkish Sultan: «Tu — maiitan gypencekuid... Skuii TH B 4opTa Iunap?..
Cnunbko T menensse! Jlipka on Oyonuka! Per’six T 3 xBocta cobadoro! Jlarka Ha monepTux
ITaHAX, NIMAT BiIMiHUKa Heporpu3eHHni!.. He rozeH tu 1oOporo cioBa, Xai 3’icTb Tede pyna
kopoBa! Ortak My T0Oi Bifgkaszany, mrorasue! I 3a e morinyi Hac y OpyznHi mopemnani '’ sTH,
cBuHs4e niopocs TH!» (Nestaiko, 2016: 293).

Vsevolod Nestaiko originally rethinks and interprets the Cossack letter, using vocabulary
that corresponds to the context (in the trilogy, the devil becomes not “Turkish” but “durepsky”).
Thus, the author creates a similar, but at the same time completely different picture of reality.
The heroes of the trilogy “Toreadors from Vasiukivka” fill the letter with bright emotional and
expressive vocabulary that reflects the social and everyday features of rural “boyish” life. This
contributes to the figurative reproduction of the artistic reality of the work. This approach not
only enriches the text with historical allusions, but also demonstrates the connection of modern
heroes with the traditions of the past, emphasizing the deep cultural context of their adventures.

The next letter, given in the text of the story is a kind of response to the previous one.
The writer creates it as a fiction because history has not preserved the real response of the Turk-
ish Sultan to the letter of the Cossacks. This letter, at first glance, is written in an official and
restrained style, but in the context of the adventures of the heroes it acquires a distinct ironic
tone. This technique skillfully reproduces the peculiarities of children’s thinking, in which seri-
ousness is often combined with humor and fantasy. The comic situation that arises thanks to
this letter not only causes a smile, but also contains a certain educational content, emphasiz-
ing the importance of friendship, wit and mutual understanding: «lopori apy3i! Bu naerech
Iy’Ke KpacwBO, aje TIIbKH TOMY, III0 BH HE KO3AI[BKOTO POAY ¥ BaM MpUKPO. MU mpekpacHo
e po3yMieMo. MU 3aTt00KH MTPOYNTANIN BaIIOTO JINCTA i HABITh 3TOJIHI MPHIHSATH BaC y CBOE
3armopo3bKe BIMCHKO MHCAPSMHU — XO0U Yy Bac JIBIMKM 3 MOBH. MiXK IHIIUM, ‘‘HEJOTPU3CHUN”
MUIIETBCS 3 OJHUM “‘H”, a “BIAMIHHUK’, HaBIakd, 3 JBoMa (JIMB. MPaBWIO TOJBOEHHSI
MIPUTOJIOCHUX, IMIJPYYHUK TpaMaTHKH, cTop. 4, maparpad 23). 3 npuBiTOM. 3a JOpyYeHHIM
CJIABHOTO BilichKa 3amopo3bkoro komosuii Creman Kapadonwkay (Nestaiko, 2016: 294).

In other episodes of V. Nestaiko’s trilogy letters perform a predominantly informative
function. They serve as a means of conveying important events, developing the plot, or explain-
ing circumstances that are outside the immediate scope of the work. Thanks to letters, the
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author reveals the characters, their relationships and motivations, thereby enhancing the dyna-
mism of the narrative: «/loporuii asaeky I'puiibko! Bubaute i He cepabTecs], 1[0 MU B3SUIN Balll
ctaptoBuii. Bin Ham otako Tpeba! Mu itnemo Ha cepiio3Hy omnepanito. Moxe if He BEpHEMOCh.
Toni urykaiite Hami Tina y migzememtax Jlappu. Inaxure Mu He MorTu. MaeThes Mpo Haly 4ecT.
Mu 060B’3KOBO OBHUHHI MOBEPHYTH OJHOMY YOJIOBIKOBI HOro piu Mu He MOXxeMo, 11100 Hac
BBakauu 3a 31ofiiB. [Ipo Besk Bunanok npomasaiire. [lanyma. fABa...» (Nestaiko, 2016 299).
Such elements add realism to the work, allow you to diversify the structure of the text and
deepen your understanding of the characters’ inner world.

The writer organically weaves into the trilogy songs, which are presented by different
thematic groups, which enriches the text and deepens its intertextuality. Historical songs are
closely connected with the development of the Ukrainian people and reflect the specifics of
certain historical eras.

Thus, having learned about their Cossack origin, Vasiukivka boys create their own Sich,
dress in traditional Cossack clothes, choose koshevogo and perform the “cheerful Cossack
march” “Oh, whether a master or a lost one — you can never die twice...”. The soldiers in Vasi-
ukivka sing a marching war song to the words of M. Dudin “On the Road”. Yava’s personal
experiences are reflected in his performance of the song to the words of D. Pavlychko “Two
Colors™ to attract the attention of Grebenyuchka. And when the schoolchildren go on an excur-
sion to Kyiv, they sing “Cheremshyna” to the words of M. Yuriychuk, which adds emotional
color to their adventures. All these musical moments create a lively atmosphere, reflecting the
mood and inner world of the heroes:

«3HOB 303yITi YyTH roj0C B JIC,

JlacTiBKH THI3/ICUKO 3BHIIH B CTPICi,

A BiBYap JKEHE OTapy IIAEM,

ThOXHYB TICHIO COJIOBEI 3a TaeM...» (Nestaiko, 2016: 26).

According to L. Miroshnichenko, the author, describing these times, introduces into
the text of the work excerpts from popular Ukrainian songs of the 70s, thus expressing the
narrative. Each of the song fragments in the story implements a characterological function
and in a certain way indicates the social status of the performer: Knyshes — representatives
of the older generation, sing a social and everyday song, soldiers — a song of the war years,
schoolchildren — pioneer songs “Solar Circle”, etc. (Miroshnichenko, 2017: 39). The song in
the work acts as a kind of associative marker for the characters, characterizing their social
functionality.

In the story “Toreadors from Vasiukivka” by V. Nestaiko, there are folklore elements, the
study of which makes it possible to understand the means of character formation, original forms
of expression of ideas, ways of realizing the author’s attitude to the depicted, etc. Thus, the author
explains the origin of local Vasiukivka toponyms, such as Zakharkovo Lake and Gorbushina
Grave — this is the subject of the third chapter of the third part of “The Legend of Gorbushina
Grave”: «To Oyna ctpamnina nererna. Haue0To naBHO-IaBHO, I 38 KO3aY4HMHU, TOBEPTAIOUUCH
13 TypeIbKOTO MOXO.LY, CTOSUIM O1JIsl HAIIIOTO CeJa y JIOJHMHI KomeM 3armopoxkili. COTHS COTHHKA
TopOymri. I cramacs Toxi quBHA pid. HecrioniBano me3 yHOU1 MIIIOK 30JI0THX AyKaTiB... <...> Ta
HE MPUHECITN ACTS COTHUKY [ 0pOy1ini KpajieHi ko3albKi gykaTi. He MUHYITOCS HOMY 3710/TisTHHSI.
TemMHIMH TOPOOWHMMH HOYAaMH CTaB 3 SBISATHCS HOMY IpPHUBHA OC3HEBHHHO CTPAdICHOTO
ckapOHMKa 3axapka. Y JOBTild OuLTid copouuHi, O0€3 TOJIOBH, MIXOMUB BiH 10 [opOymmHOTO
JIKKA 1 CXUIIABCS, IPOCTATaB PYKH, YU TO MOTPOXKYIOYH, YU TO OJarardu mpo 1mochk. <...> Cim
JIHIB 1 ciM HOYel OesrnepecTaHKy KOMaid JOKYpH. Bukonaiu BemMuYe3He sIMHINE METPIB CTO
3aBIIUPIIKH, METPIB JIBICTI 3aBJJOBKKHU AJIe Tijla CTaporo ckapOHUKa Tak i He 3HAWNUIM. A Ha
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ChOMY HiY Ha JIHI SIMH PAITOM PO335BHIIOCS, 3aHYPTYBAJIO JPKEPEII0, BUIIOBHHUIIACH SIMa BOJIOKO
YTBOPHIIOCH 03€PO, SIKE TaK 1 3BeThcsl — 3axapkose» (Nestaiko, 2016: 364-365).

In addition, the work reveals the folk belief in rituals and love spells, which have a cen-
turies-old history: «I Bin (ITamymia) 6u 3araTiB HaBiTH OiNIbIIe, HIXK Ta PYIIHUII KOIITYBAa,
00, KpiM YChOTO BipHB, 110 BiJ] HET 3aJIeXkKaI0 HOTO MUCIMBCHKE IAcTs...» (Nestaiko, 2016: 45).
For example, to attract or repel a person specially shaped bat bones were used: «Tpeba B3siTH
KazaH 1 3poOMUTH y JIHI MajeHbKy Aipouky. Ilifimarn kaxana. Ilitu BHOui g0 micy. Hakputn
KakaHa KazaHoM... Ha npyruii aens, Tex yHoul, mité Ha Te Micue. Ilinusatu ka3an. Tam OynyTsb
JIUIIE KiICTOUKU KaXKaHOBI... 3HAITH OIHY TaKy KiCTOUKY, Haue BUAEIKA. A APYTYy — SIK ra4yok... |
OT, SIKIIIO TH XOUelll, 1100 XToCh BiJl TeOe opuenuBes, Tpebda HOro JeTeHbKO BiAIITOBXHYTh TOO
BHJICNIKOO. A SIK XOY€Ill, HABIaKH... TO Tpeba 3a4enuTH radykoMm...» (Nestaiko, 2016: 390).

The role of folk beliefs and curses (such as those of Baba Mokryna) emphasizes the
power of words in the everyday lives of peasants: «I1106 Bac unpsiku o6cinu! {00 Bami si3uKn
1o 3y0iB monpupocranu! 11106 Bac rukaBka Hanana!.. LI{o6 Bam Hi aHa, Hi nokpumiku! 1106...»
(Nestaiko, 2016: 300).

Belief in the power of words is traced in the oaths of Yava and Pavlusha: «/laBaii
MOKIIsTHEMOCS (MOXKe, HaBiTh KPOB'10), IO OuIbII He OpexarnumeM. | TOMOBUMOCS: SIKIIO HE
MoOXkeI a00 He XOYelll CKa3aTH MpaBly — MOBYH, X04 O SK MUTAJIH, X0 OH SIK JOMAarajiucs, —
MoBuH 1 Bcen (Nestaiko, 2016: 228).

In the trilogy “Toreadors from Vasiukivka” Vsevolod Nestaiko masterfully retells histor-
ical facts without overloading the text with dry data. He presents them figuratively and richly,
enriching the atmosphere with emotions and vivid details.

The author, introducing historical events and elements of the past, makes them part of the
interesting adventures of the heroes, which allows you to easily immerse yourself in the times
of the Cossacks: «Po33siBUBIIM poTa, CITyXalad MU PO3MOBiL apXeooriB mpo 3anopo3sKy Cid, —
Mpo JIETEHIAPHOTO BaTaxkka Kozaipkoro IBana Cipka...» (Nestaiko, 2016: 223), or mentions
of war: «Y copok mepmomy, KOIu HiMmIi 3arap6anu Ykpainy, y IbOMY JOTi TPUMAIH KPyTOBY
000pOHY Tpoe Hamux OiiiB... BiciM 1HIB TpuManucs Oiiimi 6e3 Boau, 6e3 Tki, 10 OCTaHHBOTO
natpoHay (Nestaiko, 2016: 228).

These stories are intertwined with legends and mysterious stories, including about Cos-
sack treasures, ghosts, and ancient rituals, which create a sense of historical depth. This approach
allows the reader to experience the events of the past as if they were happening nearby, in their
native village, which makes history accessible and fascinating for everyone.

In the imagination of the main characters, an alternative world is formed, with peo-
ple and places familiar to them, but different from the reality in which they live. Time lines
also shift, which allows the characters to enter an illusory future created by their own ideas
about possible situations. The fantasy of the characters is built on the basis of real life adven-
tures and, in their opinion, is a logical continuation of these events. Thus, the adventure plot
moves from the real world to the unreal. The expression of the unreal is also manifested in
dreams, which emphasize the adventurous nature of the work. As in real life, the characters
face trials and surprises, but these events are filled with fiction and phantasmagoria. In the
trilogy “Toreadors from Vasyukivka” Vsevolod Nestaiko uses dreams to enhance the emo-
tional background and add brightness to the story. After meeting with Kyiv schoolchildren
on Pereekzamenivtsi Island, Pavlusha has a dream in which everyday events take on an unu-
sual, even comical appearance: «Crtoro s, 3HauuTh, Ha Oepe3i ocTpoBa [lepeek3aMeHOBKH 1
Oauy: BUILTMBAE Ha TUIeCO Kopadelb, BEIMUE3HUI Ol OKeaHChKUH Kopabenb. 3 Kopaliis
CIYCKAaIOTh TpaIl i MO Tpamy Wjae Ha Oeper... [pebenrouka. [limxonuTh 10 MEHE W Kaxe:
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“3apactyiite Bam. Jlo Hac Ha OCTpiB MpHixajna HiMelbKa Aejeraiis mionepis. Bu Oynete 3a
nepexianada’”» (Nestaiko, 2016: 125).

This dream is a reflection of real events, but the author adds fantastic elements: instead
of a boat, there is a huge ship and instead of ordinary schoolchildren, there is a foreign delega-
tion. Thanks to such exaggerations, Nestaiko creates bizarre situations, introducing elements
of illusion and mysticism into the everyday adventures of village boys, which is typical of the
adventure genre with elements of fantasy (Miroshnichenko, 2017).

Characteristic features of children’s literature are the dynamics of the plot and humor.
It is worth noting that there are age restrictions in the perception of the comic, because unlike
adults, it is more difficult for the children’s reading audience to track the funny in themselves
and easier to perceive the comical situation in which others, for example, the heroes of the
book find themselves. M. Slavova rightly notes that «mepeHoc qUTS401 TpH B MEXi Xy0KHBOTO
300pakeHHS, PO3KPUTTS CKJIaTHUX EMOIIHO-TICUXIYHUX TPOIIECIB y JITeH MiJ Yac rpu 1 mif
yac yuta"Ha» (Slavova, 2002: 7). The game principle in fiction manifests itself as a means of
world perception, as an attitude towards the world. It determines the nature of artistic conven-
tion, imagery and genre specificity of works. The game can be a motif in the thematic layer of
works, a model of the character system, a conflict core.

Thus, Vsevolod Nestaiko’s trilogy “Toreadors from Vasiukivka” is truly a multifaceted
work that combines various genre elements, which makes it interesting and rich. It includes
folklore motifs, the epistolary genre and is characterized by a chronological event composi-
tion that combines retrospective elements with a perspective on the future. The episodic use
of dreams, imagination, mystifications and bizarre situations adds dynamics and emotionality.

This story not only entertains, but also has educational significance for young readers,
forming in them such values as friendship, responsibility and courage in difficult conditions.
This makes it an important work in modern children’s literature.

3. Conclusions

“Toreadors from Vasiukivka” by Vsevolod Nestaiko is a work with a distinct structure,
where each chapter can be an independent adventure, but together they form a single story.
The book is divided into three large parts, each of which has its own logic and completeness
(beginning, climax and denouement), but all parts are united by the common theme of the
adventures of the main characters — Yava and Pavlusha.

This composition creates intrigue and keeps the reader’s attention, while allowing the
author to realize the main idea: friendship is the most valuable thing that the guys keep, despite
all the trials and tribulations. The story is told in the first person (I-narration), which helps moti-
vate the actions and decisions of the main characters.

The work is also distinguished by its genre diversity, as the writer skillfully weaves
elements of different genres into the main storyline: letters, songs, legends, oaths, as well as
elements of folklore. Surprises are not only a genre feature of this story, but also an important
compositional technique of an adventure story.

The chronological sequence of events in the trilogy “Toreadors from Vasiukivka” con-
tributes to a logical presentation of events, which is based on cause-and-effect relationships.
Surreal elements, in particular dreams, emphasize the adventurous nature of the work. As in
real life, the characters face challenges, but their adventures are filled with fantastical elements.

Vsevolod Nestaiko saturates the story with adventures, adventures and subtle humor — all
this contributes to the formation of restless, vivid images and characters of the main characters,
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emphasizing their childish naivety and recklessness. And the constant desire for heroism and
bold deeds serves as a means of testing one’s own courage and reminds of historical events.

Thus, the trilogy “Toreadors from Vasiukivka” by Vsevolod Nestaiko is not just a fasci-
nating adventure story, but also a deep study of children’s characters and relationships, which
are revealed through life situations.
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