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Summary

In modern literature studies much attention is paid to the study of mythopoetics of mod-
ernist writers, whose mythologism serves as an artistic technique and as one of the signs of
their worldview. The article researches the realization of the eschatological myth in one-act
dramas by S. Cherkasenko, reveals the artistic features of the author’s eschatological model
of the world, in which eschatology provides for the temporary destruction of the established
time order to acquire a new time cycle. It was found that in society eschatological hopes are
cyclical in nature and are mostly activated at the turn of the century. The article describes the
eschatological motifs of one-act dramas by S. Cherkasenko; reveals the reasons of destruction
of the universe; analyzes apocalyptic events as a set of values and norms, the violation of which
leads to the inevitable end of the kin and the historical epoch in general. The analysis outlines a
number of images and motifs which are associated with the binary oppositions “past — present”,
“light — darkness” and proves the author's use of biblical and national and cultural mytholo-
gemas borrowed from the Romantic era. It was studied that in the work solar symbolism is
associated with the idea of purification, salvation, hope for a new life, and darkness (night)
symbolizes worldly suffering, spiritual darkness, hopelessness.
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Introduction

In the late XIX and early XX centuries, in the era of development of national consciousness,
culture and its sources, writers were actively cultivating mythopoetic thinking. One of the reasons
for the orientation of literature to the myth is the writers’ attempt to completely comprehend the
archetypes of life, to create general models of literary presentation of the relationship between a
man and the world. Most outstanding masters of the word of the late XIX and early XX centuries
ideologically, aesthetically and emotionally assimilated the sources of mythology and folklore.
The artistic presence of mythopoetics within the literary transformation of reality requires its spe-
cial study, elucidation of the relationship between mythology and literature, the functions of myth
in literature. This is the increased interest in the work of Spiridon Cherkasenko, who has not been
studied in this aspect. Achieving the goal requires a number of tasks: to explore the author's escha-
tological model and to reveal the eschatological motifs in the one-act dramas “Povynen”, “Zhakh”.

Spiridon Cherkasenko (poet, novelist, playwright, critic, public figure) entered the his-
tory of Ukrainian drama as the author of about 20 plays. Most researchers note that S. Cher-
kasenko's favorite literary genre was drama, as evidenced by the quantitative indicator of his
dramatic works.

In general, S. Cherkasenko's drama has been studied enough by (Baraban, 1994),
(Demyanivska, 1995),(Veselovska, 1997),(Zhytska, 1999),(Kudryavtsev, 2003),(Malyutina, 1991),
(Moroz, 1993), (Oliynyk, 1994), (Sverbilova, 2009), (Khorob, 2000), (Shkola, 2001) etc.
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S. Khorob considers S. Cherkasenko's dramatic works “in a typological context through
the prism of European modernist trends” and decodes the Christian symbolism of S. Cherkasen-
ko's dramas for the first time (Khorob, 1999: 121). The scientist notes the national coding of the
symbols of S. Cherkasenko's dramas, which “become an artistic expression of acute public and
social problems” (Khorob, 1999: 133).

N. Malyutina, T. Sverbilova focused on the issues of genre and style transformations
of dramatic works by S. Cherkasenko and sometimes for the first time analyzed a number of
dramatic texts by S. Cherkasenko.

G. Veselovska, T. Zhytska studied the significance of S. Cherkasenko's work in the theat-
rical process of Ukraine in the first third of the XX century. In particular, T. Zhytska highlighted
the aesthetic principles of drama and the peculiarities of the stage incarnations of the writer’s
plays, the achievements of Cherkasenko as a critic.

The mythological aspect of S. Cherkasenko's artistic comprehension of dramas has been
studied selectively: V. Antofiichuk, O. Kohut, O. Kuzma, A. Niamtsu and others. In the article
“Evangelical Archetype of Betrayal in the Drama “Tsina Krovi” V. Antofiichuk emphasizes the
manifestation of the archetype of betrayal in the drama, which S. Cherkasenko “complicates with
numerous national and historical, spiritual and moral motivations, excluding from the content
of the drama traditional, evangelical interpretation of Judas' betrayal” (Antofiichuk, 1996: 52).
0. Kuzma proved the intertextual richness of the drama “Tsina Krovi” by S. Cherkasenko and
proved that the drama is “a kind of a text-“palimpsest”, which clearly distinguishes the biblical
intertext” (Kuzma, 2014: 159).

It is worthn mentioning the dissertations of V. Shkola (Shkola, 2014), which traced the
evolution of the individual style of the writer, revealed the genre and style features of the writ-
er's drama, and O. Oliynyk (Oliynyk, 1994), who analyzed various aspects of symbolization of
artistic action in dramatic works. In particular, V. Shkola considers the mythological level of the
dramas “Kazka Staroho Mlyna” (1914) and “Tsvit Paporoti” (1926), noting the combination of
fiction with reality, “modern collisions and ancient folk motifs” (Shkola, 2001:83). Arguing that
fact, the researcher singled out mythological world plots, images (Judas, Don Juan) and motifs
(Prometheanism) in S. Cherkasenko's dramatic art.

In her dissertation, S. Stezhko analyzed the question of the transformation of the steppe
mythology in S. Cherkasenko's historical dramas (“Severyn Nalyvaiko”, “Pro Shcho Tyrsa She-
lestila”). Let us agree with the researcher that in his dramatic works S. Cherkasenko reproduced
the “national and mythological concept of the past as the “golden age”of the Ukrainian nation”
(Stezhko, 2018:151).

The eschatological motifs of the sketch “Zhakh”

From 1901 to 1910 S. Cherkasenko taught at the Lidiivka mines (modern Lidiivka
mine in Donetsk). During this period the dramatic works “Zhakh”, “Povynen”, “Khurtovyna”
(1908) appeared. These works were devoted to the revolutionary events of 1905-1907, which,
in our opinion, contributed to the author's use of eschatological motifs. Among the one-act
plays the most popular were “Vechirnii Hist”, “Chudo Sviatoho Mykolaia”, “Novi Shliakhy”,
“Zhakh”. “The plays were successfully staged in the early 20's not only in folk theater groups,
but also in such well-known theaters as the Mykola Sadovsky Theater, the First National
Theater of Taras Shevchenko, The I. Franko Theater and others” (Baraban, 1994: 44).
In Ukrainian literature of the beginning of the XX century this genre was used by Lesia
Ukrainka (“Proshchannia”, “Aisha and Mohammed”), Oleksandr Oles (“Pry Svitli Vatry”,
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“Misiachna Pisnia”, “Osin”, “Osinnioi Nochi”), L. Starytska-Cherniakhivska (“Sapfo”),
“Nocturn”) and others.

S. Khorob singled out the following features of the one-act dramas: a small size, coverage
of one episode, a limited amount of actors, which “gives the one-act drama unity and unique-
ness of the overall effect of the plot line, concentration of the leading thought, deeper psycholo-
gism” (Khorob, 2008: 78). Among a number of small genre forms dramatic dialogues, dramatic
drawings, dramatic studies, dramatic ballads, and dramatic sketches are distinguished. S. Cher-
kasenko calls his one-act play “Zhakh” a dramatic sketch, and “Povynen” is called a dramatic
study, using the techniques and means of poetics of symbolist drama. We agree with S. Khorob
and M. Kudryavtsev that “the images of the work are abstract and symbolic, in each of them
we see the bearers of certain ideological beliefs, embodying the social character of the hetero-
geneous and divided Ukrainian society, agitated by the revolution” (Kudryavtsev, 2003: 150).

In the dramatic sketch “Zhakh” the author “psychologically and linguistically accurately
conveyed the very state of expectation, insecurity and horror of the family, which, recollecting
the past, as if confess to each other in the committed sins or crimes” (Khorob, 2008: 82).

In one of the letters S. Cherkasenko mentions the life prototypes of “Zhakh” (the sons
of the Sich family, who secretly romanced with mercenaries, as I later learned, and even
endured shameful scandals, when the “fruit of unhappy love” of poor mercenary, was not
once found on the porch at night and with his “protest” woke everyone up in the house”
(Kotyash, 2013: 78)), which he later used to write a dramatic study. The eschatological motif
in the drama is conveyed through the nightly horrible emotional trials of the landowner's fam-
ily, who are awaiting retribution from the workers offended by their eldest and middle sons
at any moment. Through the psychological experiences of one family, the author depicts the
moral state of the society against the background of revolutionary events. S. Khorob points
to S. Cherkasenko's use of expressionist techniques in neo-naturalistic and symbolist dramas
(“Zhakh”, “Povynen’), where a person's personality appears against the background of mysti-
cal and visionary, eccentric circumstances and situations with feelings of fear, remorse, humil-
ity, and the dramatic action dissolves in the aspirations and dreams of a speedy completion of
this superhuman ordeal” (Khorob, 2000: 45).

The author deals with the problem of extermination of the psychology of slavery in a
dramatic way, associating the wrath of the offended mercenaries with the wrath of God, and
the Judgment of God as a just punishment of the offended to their oppressors. The plot of the
work is reminiscent of the Christian plot of Judgment Day, when everyone will be punished
for their actions and deeds. All the members of the family are awaiting the punishment for the
shameful actions of the Elder and the Middle Brothers. During the night, everyone experiences
a range of emotions from fear, despair, obedience to rage, and darkness, silence, limited space
of the room, constant fear and horror of each sound outline the space, creating an apocalyptic
mood of the work: «Menmmuii. Bu xopcroki nrone. Bu 3 moogpMu moBoguIncs, sk i3 codakamu,
a 3apa3 raHeOHO TPEMTHTE, YeKaroun Kapu Bix Hux» (Cherkasenko, 1991: 356). The apoca-
lyptic version of the plot combines a number of biblical eschatological motifs: blurring the
line between night and day («Menmmif. CHIiTH IIOHOYI HA YaTaxX, TPEMTITH BiJ KO)KHOTO
MOJINXY BITPY, 00epTaTH HIiY y JIeHb, a JIeHb Y Hiuce OoxkeBus» (Cherkasenko, 1991: 356)); the
change of a family structure: mercenaries abandon children at their abusers’ places, sons raise
a hand to a father (Crapmmii i Cepeayabunuii. (CXOIUTIOIOTBCS pO3JTFOTOBaHI) Yu 3aMOBKHe,
ninbKy crapuit! (migcTynaroth 1o 0arbka). «batbko. ... Hexaii 0'toTh, 3HEBaXKalOTh 0aThKa
(Cherkasenko, 1991: 361)); the events take place at night and are associated with darkness as
an immeasurable, frightening temporal characteristic.

85



PERIODYK NAUKOWY AKADEMII POLONIUNE] 38(2020) nr 1

The change in the established time order is connected with the eschatological motif
in the drama, time is divided into past and present: the past is associated with paradise
(«barbko. Mu 3 cTaporo Bik NMPOXKUIIH, i 3a HAIIOT mam’ATi He Oyno, 100 HAMHT MILIOB Bij
Hac 0e3 3apo0JIeHOro HUM, 3 NPOKJIbOHAMHM, 3 HAXBAJIKOI W IMOrpo3aMu. MU KM JArigHO,
mo-00K0oMy, ¥ JIIONW HAC 3HANM, U MU iX 3HaIH...» (Cherkasenko, 1991: 360)), and the pres-
ent time of action (1905-1907) is associated with hell («baTbko. Mu He 3a3HaBajii TaKUX
yaciB. Hikoau HaiMUTH HE HaXBaJIsUIMCS TAJUTH HAC, a HANMUYKY He KUAAIU JiTEH He TaHKaX)
(Cherkasenko, 1991: 356)). With the help of the opposition “light — darkness” the author char-
acterizes the “light” past and the dark present.

The opposition “light — darkness” is interpreted as the destruction of the human soul, the
destruction of morality in society: «MeHmuii. XoueTe OyTH JIIOABMH, X0ueTe OyTH CIIOKIHHIMU —
MOOUUHANTE ABEpi i BikHA cepiis Bamoro! ['eTs 3HEBAry 10 JT0AeH, reTh 3anekicTs! CMiliTech —
HE JIUBIThCS BOBKaMH, CIIiBaiiTe — HE MOBUITh IIOHYPO, JaiTe IPUCTYITY CBIXOTO MOBITPS, BECHI,
0 THIITHO PO3BUBAETHCS TaM, M03a Mekamu Hamiol Tiopmm» (Cherkasenko, 1991: 357).
The words of the younger brother point the way from the darkness of the soul to the light, to a
quiet and peaceful life in the future. Only such changes in a person and in society will save from
retribution, because you cannot hide from your sins even behind a few locks.

The eschatological motif is also seen in the details of the interior of the house, which are
mentioned in the remarks — «1Bepi 3aunHeHI Ha 3aCyB, BikHa 3HAABOPY 3aKPUTO BIKOHHHUIISIMI
(Cherkasenko, 1991: 356). The closed doors serve as a border, perform the function of feigned
protection from the real world, in which retribution awaits. The closed windows indicate the
isolation of the family from the outside world, the closed souls of the heroes indicate the iso-
lation from the penetration of new views. The members of this family are not ready for new
changes in society, except for the Yonger Brother who «mae uncty, kpumraneBy mymry, He
3iIIcoBany OTUIO XUTTA Brauy» (Cherkasenko, 1991: 347) and democratic views on life. That
is why he was the first, after an anxious night, to see the sunlight shining through the closed
shutters, which the Elder Son perceived as a fire of just retribution for his sins. In the work,
the solar symbolism is associated with the idea of purification, salvation, hope for a new life,
because with the advent of light in the room, all emotional tension disappears. In contrast, dark-
ness (night) symbolizes earthly suffering, spiritual darkness, hopelessness.

The mythologema of sacrifice in the study “Povynen”

The eschatological motif is also reproduced in the dramatic study “Povynen”, in which
darkness is associated with a “dark, difficult period” in the life of a miner's family and a miner's
settlement. After all, it was at night that soldiers were sent to stop the miners' rebel, and this is
their most important time in the struggle for social justice, a time that requires citizen activism.
Therefore, it is understandable that the miner's son wants to help his “comrades”, despite a
serious disease and anticipation of his death: «Cun. 5l nanexy im i uepes ix Tinbku Bam. Ixne
rope — Ballle rope, IXHE IACTS — Ballle macTs. BiacHe rope, BiIacHe mWACTA HIilo. Most momiu
Tenep HaioOubIne moTpibua. S iny!» (Cherkasenko, 1991: 371). The son's action agrees with
the biblical motif of Jesus Christ's sacrifice for the salvation of mankind. For parents, such an
act of the son is not clear, and therefore they want to make the son stay at home at this difficult
time. The mother who is the guardian of the hearth, like no other feels the death of her son,
which is announced by disturbing dreams («Maru. ... Hi, naBHO Bxxe He Oaunna (y CHi — JOIL.
Hame — M. M.) Hidoro rapHoro. MalyTb, iepeBesiocsl Ha CBIiTi BCe TapHE 1 BEP3EThCS came
nuxe ...» (Cherkasenko, 1991: 364)). In particular, the mythological ornithological image of
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a raven, which the mother saw in a dream, marks a premonition of trouble, misfortune, death:
«Maru. Micguna Hig 1 Tuma. fkace crpamHa THma. I micsiup depBoHuUii-uepBoHuii. I cHir
yepBoHMiL... | moci B ouax MmaroTh Ti Kpuna (kpyka)» (Cherkasenko, 1991: 363). In Slavic
mythology, red is associated with the blood of soldiers who died in the battle for their people,
and in Christian mythology it is a symbol of the male firstborn, a symbol of suffering, the
shed blood of the Son of God for the salvation of mankind. The author focuses on the moth-
er’s suffering who foresees the death of her only son. The mother, in contrast to the biblical
Virgin Mary, could not tolerate the sacrifice of her son for the sake of others, that is why
she strongly opposed the departure of her son to the mine, feeling his death: «Maru. Horo
BO’10Th ... S 3Har. Uye Moe cepiie, 10 BiH He BepHETbCs» (Cherkasenko, 1991: 371). She
could not accept it till the last, so she forced the father to go and save their only son: «Marmu.
A nobixy Tyau! S 3axumy #oro, s 06psTyio Horo! O cuny Mmiit! S npuepHy ioro cBoimMu
cnpozamu! Bin He nuxuii. Bin smsHEeThCs ... » (Cherkasenko, 1991: 372). Until the climax
(the comrades brought a dead son), the mother's remarks resemble mourning for the dead.
The author dramatically modeled the death of the son as the extinguishing of a lamp on the
family table. And again S. Cherkasenko connects the anagnorisis of the study with the solar
symbolism («MeHma gouka. Bxke paHok ... HIY MUHYJA ... s 6auma, IK CXOAUTH COHIIE ...»
(Cherkasenko, 1991: 372)), which inspires with hope for better changes in the future, the
advent of justice in society, through the death of the son.

Conclusions

Thus, in the one-act dramatic works of S. Cherkasenko the eschatological motifs caused
by the revolutionary events in the society are dramatically reproduced. The plot of “Zhakh”
has an apocalyptic character with biblical eschatological motifs: a change in the established
time order, which causes the blurring of the line between night and day, a change in the family
structure, limited space where events take place, fear and horror of every sound exist. The bib-
lical motif of sacrifice formed the basis of the plot of the study “Povynen”. And the name-
lessness and impersonality of the heroes Father, Mother, Daughter-in-law, Sons, Daughter is
a manifestation of the symbolist generalization. In the works special attention is paid to the
solar symbolism, which is associated with the idea of purification, salvation, hope for positive
changes in life.
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