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Summary

The article considers the translation of the feature film “Anna Karenina” from the point
of view of linguistic and cultural identity of English and Ukrainian languages. Much attention
is paid to the difficulties of translation of linguostylistic devices, in particular, phraseological
units, proper names, similes, epithets, metaphors, and allusions.

As a result of the research, the author came to the conclusion that an adequate translation
of phraseological units requires a good knowledge of phraseological units of both source and
target languages, the necessity to be aware of the main ways of their translation and skillfully
use them in practice. In the research phraseological units were grouped into phraseological
remodeling, phraseological unities, phraseological combinations, and phraseological phrases.

The distinctive feature of proper names translation is that all they, in fact, save their
original sound images. Translation of film’s proper names is done with a help of transliteration,
transcription, transposition and loan translation.

Simile usually directly compares two things. The similes from the film can be translated
with a help of direct equivalent, addition, omission, generalization and concretization.

Metaphors are usually translated with a help of corresponding metaphors or metaphors
with other images in the target text.

Allusion assumes covert or indirect reference to an object or circumstance from an
external context. Biblical texts are the source of allusions in the analyzed film.

Keywords: phraseological units, culture specific words, metaphors, allusions, similes,
rendering.
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1. Introduction

This article considers aspects of translation of a feature film as a special kind of translation
activity. Film translation is an up-to-date material for investigation, since despite the rapid
development of translation activity in film industry, there is a number of problems connected
with dubbing, voice acting, and subtitling of foreign products.

The relevance of the chosen topic is defined by the orientation of modern linguistic
studies towards complex investigation of special features of translation of English film texts
into Ukrainian, their structural characteristics, as well as the realization of a series of linguistic
means and pragmatic functions in such texts.

The aim of the study is to define linguistic stylistic features of the English film adaptation
of the Ukrainian dubbed version of the L. Tolstoi novel “Anna Karenina” through the detailed
analysis of such features.
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The English feature film “Anna Karenina” written based on the novel by L. Tolstoi is
characterized by an interesting and specific theatrical production with the original approach to
Russian classics. The film presents a broad picture of customs and everyday life of the nobles
of Saint Petersburg and Moskov of the second half of the XIX-th century. The film emphasizes
the internal state of the main characters which is closely related to the change of season.
The biggest part of the film takes place on the stage with a lot of decorations and bright clothes.
The unique character of the film’s language is reflected in the words of every of its characters.
Oleksii Karenin, for example, often gave examples from biblical stories when he talked to
Anna concerning her further future. Anna Karenina also used culture specific words that looked
like exoticisms in the English version of film. Oleksii Vronskyi and Kostiantyn Levin often
made reference to biblical texts. Some researchers in the field of translation use the concept
“exoticism” as the absolute synonym to the term “culture specific word”. Exoticisms or culture
specific vocabulary are those lexemes in the language that define the words of everyday life and
social life that are characteristic to certain nation, country, area” (4. Smyrnytskyi, 1996: 181).
R. Zorivchak calls culture specific vocabulary one of the most dangerous “traps” with which
the translators should deal if they want to render the author’s style by means of other language
in as truthful, correct and accurate way as possible” (R. Zorivchak, 1989: 38).

In the course of our research, we have found out that the text of translation underwent
some changes during the dubbing of the film. A great number of phrases from the English
version of “Anna Karenina” were completely substituted or reduced. It can be explained by the
fact that the translator tried to use close to the context phrases in accordance with the original
version. It was aimed at creating impression as if the audiovisual text was done in the language
of translation. To achieve the necessary result — to get the phrases of original and dubbed version
of the similar length — the Ukrainian translator sometimes disregarded the content.

2. Translation of culture specific words

Analysing the film, we have seen that culture specific words play an important role
there. They help to show the film viewers the atmosphere of the end of XIX-th century that was
typical to the Imperial Russia. We have analysed the culture specific words from the film based
on the classification of S. Florin and S. Vlahov. We have also traced the use of Russian-English
and Ukrainian-English adaptation.

S. Florin and S. Vlahov state that the following means of rendering culture specific
words are distinguished in translation practice (S. Viahov, 1980: 186):

transcription assumes the mechanical transferring of sound form of the word from the
source* transcription assumes the mechanical transferring of sound form of the word from
the source language to the target language by graphic means of the latter one with the greatest
approximation to the original form;

* transliteration presupposes graphic transferring of the word form from the source
language to the target language;

» culture specific word translation (or substitution) occurs in those cases when
transcription (or transliteration for one or another reason is impossible or unwanted)).

Let us consider the following examples of culture specific words from the film “Anna
Karenina™:

1) “Oh, my little Kotik.”— «O, miti KOmMuKy».
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This example illustrates the Russian-English adaptation. The Russian word «xoTux» was
translated with the help of transliteration.

2) “As though 1'd leave this restaurant and steal a roll from a baker s shop .” — «l]e 6ce
00HO, W0 5 NOi8 6U 6 pecmopami, a NOMIM Kaaay y 6ynounill 6Kkpas ouy.

3) “All right, go on, then. Have you stopped stealing bread rolls?” — «Iapaso,
npooosacyil. Tu eoice ne kpadeut Kanauiey?

Ukrainian-English adaptation is exemplified in the two examples above. The translator
used the word «kanau» on purpose instead of the word «Oynouka» so as to stylistically colour
the plot of the film and to make the process of film watching more interesting to the viewers.
Therefore, the transformation of substitution was chosen for translation.

4) “C abbage soup?” — «L{e wi»?

This example illustrates Russian-English adaptation and the choice of substitution.

5) “I have to eat off Pierre’s crockery.” — «A maro icmu 3 I1’eposux uepenkie? »

This is the example of English-Ukrainian adaptation. To create the specific effect on
the viewer the translator replaced the word combination «dasHCOBHH Mocym» by the word
CUEPETIKI».

6) “Damn you, Kostya, you love Kitty and you can't forgive her because, fi rst, you
funked it, then you bungled it, then you ran away from an eighteen- year- old girl who was
made a fool of by a uniform. It’s Kitty I'm sorry for — not you.” — «Omamcs, Kocms, mu nro6uw
Kimmi. Jlrobuw, ane ne subauacut, 60, no-nepuie, mu 31AKA6Cs, NOMIM 6ce 3iNCY6as i Opemen)y8
810 OIBUUHU, 3A4APOBAHOT MYHOUPOM).

In the above example the translator used creative approach to translate personification.
He chooses the word «dopmax instead of the word «myHIUp».

7) “Princess Ekaterina!” — «Mademyazenv Kimmi»!

8) “How is that, master?” — « Ik ye, naney?

The two examples above illustrate Ukrainian-English adaptation. Substitution was used
in translation.

Taking into account all the abovementioned, we can come to the conclusion that linguistic
cultural adaptation assumes the “substitution of unknown things by known ones” and it is used
with the purpose of defining the way of reaching the same communicative effect in both source-
and target films. The consideration of the concept of linguistic and cultural adaptation requires
special attention to culture specific words that constitute a real problem for translators.

3. Translation of phraseological units

In the course of our study, we have selected 40 phraseological units. Some of them are
analysed in the examples below. The analysis of the feature film “Anna Karenina” was done
based on the classification of phraseological units by V.V. Vynogradov. Under this classification
we have considered phraseological remodeling, phraseological unities, and phraseological
combinations. Below there are examples of the analysed phraseological units.

1) “And now she's come up with a princess for you.” — «A menep 6ona énonrogana mooi
KHSIHICHY».

In this example we can see that the translator replaces the loan translation of the phrase
«BOHA 3’ IBUJIACH 13 KHsDKHOIO» by the phraseological unit «BrontoBana kasbxkHY». The translation
acquired some emotional coloring. This is the case of phraseological combination.

2) “So you’d rather accept your fate?” — «To mu obupacw necmu yeti xpecmy»?
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The translator does not use the direct equivalent of the English phraseological unit
«mpuiimat gomo» and substitutes it for the more Ukrainian phraseological unit «HecTH
xpect». It helps the viewer better understand the burden of possible future sufferings
and trials. The phraseological unit in this phrase was translated into Ukrainian with the help of
phraseological equivalent.

3) “I'd rather end up wishing I hadn 't than end up wishing I had.” — «Kpawe srcanimu
npo me wio 3pobund, HidC NPo me, Ha WO He HABANCUTACDY.

In this example the translator avoided direct translation and used cliché instead.

4) “The brotherhood of man!” — «3a pienicmu i Opamepcmeo!

For the translation of this slogan the translator did not use the direct equivalent «3a
OparepcTBo Jroneii» on purpose instead he chose more traditional Ukrainian set expression «3a
piBHICTH Ta OparepcTBo» Which is considered to be a phraseological phrase.

5) “You would be blowing on the embers of a fire which must be allowed to die.’
Mooiceme po30MYXamu 3 JHCApy 6020Hb, A 51 MONCY 1020 NO2ACHUMUY.

To stylistically color the phrase and strengthen the effect on the recipient the translator
changed the second part into «a st Moy ioro moracutm». According to the classification of
Vynogradov V. this phraseological element belongs to phraseological unity.

6) “I sent him away and it s as if I'd shot myself through the heart” — « Hozo npoenamu
6ce wjo sucmpenumu codi 6 cepyiy.

This example illustrates direct translation of the English phrase. It is the example of
phraseological combination.

Based on the information above, we can come to a conclusion that the translation of
phraseological expressions in feature films is not a simple task for a translator since most
of them are not translated word for word but regarded in reinterpreted way. The principle
of phraseological connection implies the substitution of one phraseological unit for another
one. Phraseological remodeling, in its turn, implies semantically undivided phraseological
units which holistic meaning is unmotivated and is not formed out of the meanings of words-
components. Our study has shown that phraseological units from the film “Anna Karenina”
were translated with the help of a phraseological combination, phraseological unity, and
phraseological phrase.

’

— «Bu

4. Translation of proper names

Approximately 50 proper names were observed in the film. We have analysed some
of them in our research paper. The analysis of proper names translations was based on the
rules according to which they can be translated with the help of transliteration, transcription,
transposition and loan translation. Our research has shown that almost all of the used proper
names were translated with the help of transcription. Let us consider the following examples:

1) “The Shcherbatskys are giving a soiree this evening. Get there early before the
crowd.” — «Y Hlepoauyvkux sk paz cocmunu. [0u pauiwe noku mam He 1H0OHO».

2) “Nearer to Princess Betsy at Tsarskoe Selo.” — «Boua xomina 6ymu 6nudicue 00
kusaeuni bemci i Hapcokozo Cenay.

3) “Princess Sorokina and her daughter.” — «Knseuns Copokina 3 0ouxorwy.

4) “Princess Myagkaya!” — «Knscuns Mackasn!»

5) “Only the other day, I hear Vasya Pryachnikov fought a duel with Kvitsky and killed
— «dnamu s yyna, wo Baca Ilpawnikoe suxiuxas na oyenv Keimcokozo i 6ousy.

b

i

him.’
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6) “Hes in Moscow, he’s staying at the Unicorn in Khitrovka.” — «Bin y Mocksli,
y eomeni «€ounopizy na Ximpoeuiy.

The last example shows the combination of two ways of translation of proper names.
The word “unicorn” was translated with the help of loan translation, the word “Khitrovka” was
transcribed.

5. Translation of similes

In the course of practical analysis, we have selected 60 similes from the film. The number
of similes appeared to be the highest to compare with other stylistic means. By their character
these were mostly simple similes. The translation of several of them we are considering below.

1) “You look like a capitalist! ” — «/Jusucob, mu kanimanicm na euznsnoy.

In the above example we can see that the translator does not make any changes in the
structure of the translated sentence.

2) “Yousound like amagistrate. ”— « He 2060pu max 3 Heto, Haye HA CYO08OMY 3aCiOAHHI».

To simplify the understanding of the phrase the author does not use its direct equivalent:
«Tu 1e KaXkelI sk MUPOBHH cyas». It happens because magistrates do not function in Ukraine
since 1918. Therefore, the viewers of the film will hardly understand at least approximate
meaning of this word combination. This is the reason for the translator’s choice.

3) “Oh, to be your age again... surrounded by that blue mist, like mist on the
mountains.” — «Baw gix — ye wacmsi, aie 6ce HABKON0, MO He 8 OIAKUMHOMY HYMAHIy.

The individual approach to translation can be traced in the above example. The translator
used omission of the word “ropu” and addition of the word «OmakuTHOMY».

4) “Getting serious about a married woman is like carrying your pack in your arms.” —
«A cepliosHe 3aXONNEHHA 3AMYHCHBOIO IHCIHKOIO — Ye HOWA ) TEO0IX PYKAX).

In the above example we would provide a translation of the original simile “like carrying
your pack” as a «3aiiBmii kiomiT», based upon the dictionary definition instead of «Hormay,
offered by the translator.

5) “I'm like a starving beggar who has been given food.” — «fl nemog zonoonuii
aHcedpak, sxomy 0anu xaioax.

In case with translation of the phrase “starving beggar”, the translator also uses direct
equivalent; however, in the second part of the sentence he is resorting to concretization by
substituting the word «ixa» for more ordinary one «xiio».

6) “Stiva, you know...he doesn't change...like all men, I suppose.” — «A Cmisa, mu
3HAEW, 11020 He 3MIHUMU, MAOYMb, 60HU 6Ci MAKLY.

The above example illustrates the use of generalization as a method of translation.

7) “As though [’d leave this restaurant and steal a roll from a baker'’s shop.” — «Lle éce
00HO, W0 5 NOi6 OU 8 pecmopari, @ NOMIM Kanay y OVIOUHI 6KpA8y.

The simile in this example was translated by the direct equivalent.

Based on the material analysed, we can make a conclusion that the adequate translation
of similes requires a good understanding of the situation, certain knowledge of culture, customs
and traditions that are present in both languages. Among the used translation methods were the
following: direct equivalent, addition, concretization, generalization and omission.

i
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6. Translation of metaphors

The study of metaphors in our research was based on the classification of G. Tori.
According to this classification metaphors can be translated by equivalent metaphors, by other
(non-equivalent) metaphors, periphrases, or they can be left without translation. In the film
there were selected 38 metaphors four of which are considered below.

1) “And you yourself you still have your vigour.” — «A mu we Mon00utl, meos Kpoe uie
2pacey.

Phraseological phrase «you still have your vigour» was not translated with the help of loan
translation «tu Bce e eHepriiauiiy. The translator has chosen the second way instead, i.e., the
translation of metaphor by means of other metaphor which is clearer and more understandable
to the Ukrainian recipient.

2) “I'm not sure my nerves can stand another Alexei at this moment.” — «4 6oioco
Opyeoi nosigu Anexcis Moi Hep8U He GUMPUMAIOMD ).

3) “Her heart told her no.” — «Ii cepye max ckazanoy.

The two cases above illustrate the translation of phraseological units with the help
of Ukrainian equivalents.

4) “Agafia! If you opened up in Moscow, I’Angleterre would go out of business.” —
«Aeighia, siokpusatime pecmopan y Mockei, modi Anenia 00paszy npozopums .

The phraseological word combination “go out of business is not translated by the
direct equivalent «30aHKpyTiTH», instead the translator used emotionally coloured lexeme
«TIPOTOPITIY.

7. Translation of epithets

Having analysed the film, we have observed 40 epithet constructions. The illustrated
below examples show that most of them were translated with the help of direct Ukrainian
equivalents.

1) “I have no peace to give. There can be no peace for us — only misery or the greatest
happiness.” — «/[1s1 nac ne 6yoe cnokoio. Tinbku myKu abo naiieuuse wyacmsny.

2) “..compared with old-fashioned Moscow.” — « ...nopieHano 3 HyOHUMU
CMapoCceimcbKuMu MOCKGUUAMU ».

3) “An impure love is not love, to me.” — «Heuucma 110606 0151 mene He 110008.

4) “Itis a torment to me that I have brought you under the same roof as this unfortunate —
this fallen — and in your precious, in your delicate condition.” — «Lle xowmap 0na mene, wo
A npueie mebe nid 00UH 0ax i3 Yi€l0 HeWACHOI RPORAWLOI0 MA wje U Y MBOEMY OeNiKAMHOMY
CMAHOBULYILY.

5) “Stiva’s remorse is from the soul.” — «/[ywa Cmiea y wgupomy Kaammiy.

In the last example the translator turned the English phrase “remorse is from the soul”
into epithet construction «IupoMy KasiTTi».
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8. Translation of allusions

The feature film «Anna Kareninay is characterized by the use of a number of symbols
and allusions that can be grouped due to their specific features. The film abounds by the symbols
of light, names, horse racing, rail road, iron, nature, and the symbol of a man.

The smallest details of the novel include the candle that lights up and fades. It is the
sign of light and darkness, i.e., life and death of Anna Karenina. The key scene of the film is
the horse racing scene. Kord is a symbolic name of the jockey and the trainer of Vronskyi.
Everything that is connected with jumps can be considered from different angles. On the
one hand, it is the symbol of Anna’s fate expectation and the parallel with the dead horse of
Vronskyi, Fru-Fru. On the other hand, it is the symbol of spiritual destruction of the imperial
Russia. The comparison takes place with the help of ancient allusions concerning the collapse
of Rome at times of the decline. It also symbolizes the change in Vronskyi’s character; love
makes him better and free.

One of the most important symbols of the novel is the symbol of the railway. It starts
and ends the story of Anna Karenina. During the episode of acquaintance of Anna and Oleksii
Vronskyi the person that hooks the cars at the railway station dies. It is the symbol of an inevitable
and tragic fate of the heroine. The suicide of the heroine, which is according to the idea of the
author, a sign of God’s Judgement, becomes the payback for the betrayal of her husband. Not
accidentally the epigraph to the novel is the quote from the biblical book of “Deuteronomy”,
that is «Muk orminenie, n A3b Bo3gamb» in Church Slavonic translation.

The space between the two episodes on railway platforms illustrates the whole life of
Anna Karenina. Anna, Vronskyi and Karenin became eternal travelers. Vronskyi meets Anna
for the first time at Moskov railway station, and this is the place where Koznyshev meets him
for the last time. Vronskyi declares his feelings for Anna at the deserted railway station during a
snowstorm. Even Karenins’ son, Seriozha plays with railway. It becomes the symbol of a future
iron age in the novel.

The images of nature are opposed to the coming iron age. They help to reveal the smallest
worrying and emotions of heroes, and to show the horizons of their further development.
Therefore, strong winds, snowstorms, and blizzards are connected with Anna Karenina, they
are snowstorms of passion, blizzards of anger and despair. All the details of the novel are
thoroughly thought of and interrelated. Symbols not only give the characteristics to heroes and
circumstances, but they also allow to define and understand their smallest details.

The film also provides examples of allusions of nonlinguistic character. One of such
allusions was the allusion to the names of characters. The author named the main character
of the novel Anna Arkadiivna not accidentally. The purpose of Karenina is to give happiness
as well as to be happy herself. Her name means full of grace, and her middle name means the
country of happiness. Moreover, they are harmoniously combined. Hence, the main story of the
novel is about the slow loss of the name and loss of “grace”.

From the moral point of view the image of Karenina is contrasted with another hero of
the novel, in particular, Kostiantyn Dmytrovych Levin. His surname resonates with the author’s
name. Levin’s name means sustainability, and the middle name means something related to the
Goddess Demetra. The relation to this goddess is also traced in Anna’s middle name. Arkadiia
means ancient celebrations in honor of the ancient Greek goddess Demetra. This is the reason
why these characters have the same starting points, but each of them makes his/her own choice
in their lives. The chosen surnames can reveal real people that became prototypes of characters
of both the novel and the film. For example, L. Tolstoi’s friend Obolenskyi became the
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prototype for Oblonskyi, Korsakov became the prototype for Korsunskyi, and Miliutin became
the prototype for Mahotina.

However, the main sources for film’s allusions are biblical books and plots. Since the
beginning of the film one can notice that the main characters constantly refer to God and remember
him. We have analysed the translation of allusions in our study based on the classification of
D. Diuryshuna, D, Papkina and N. Fateieva. In accordance with this classification allusions are
divided into direct (quotation) ones and indirect (consequential) ones. There were analysed 95
units of allusion. Some of them are considered below.

1) “God go with you!” — «Hy, 3 Boeom»!

2) “For God's sake!” — «3apaou boea»!

The above examples illustrate direct Ukrainian equivalents to English set expressions.

One of the main characters, Karenin often used phrases from the biblical plot. Once
having a serious conversation with his wife, he said:

3) “But sin has a price, you may be sure of that.” — «Ta 6 epixa € yina. Mocew 6ymu
nesHay.

This phrase got the direct equivalent in translation.

Having dinner together with Anna’s brother, Karenin expressed his thoughts concerning
his attitude to lovers.

4) “Thou shall not covet thy neighbour s wife.” — «He sicadaii scinku 6nudsicHb020 c8020%.

This example is taken from 10 Commandments of the God’s Law and is translated by
the borrowing.

5) “Oh God forgive me. Its the end of everything — I 've got nothing left now, only you.
Remember that.” — «O I'ocnodu, menep s émpamuna éce. B mene 3anuuiugca minoku mu 0OuH
nam'smatl npo ye.

In the above example the translator omitted the phrase “forgive me” for the purpose of a
more natural dubbed translation.

6) “Do you think I would let you have my son? You are depraved, a woman without
honour. I thank God the curse of love is lifted from me .” — «"amaemr s gomynty Tebe 10 CBOro
cuna? Tu posmycHa, IITKOM Oe3uecHa KiHKa 1 s JAsgKyro BOromi, 1o BiH 3BUILHHB MEHE Bij
J1I000BI 10 TEGEY.

7) “You know you can’t go to the theatre? For heaven’s sake!” — «Tu x 3Haem, mo
B TeaTp He MokHA. bora panu, AHHa, s O1araroy.

In the last two examples the translator used the method of equivalent translation.

9. Conclusions

As a result of our research, we have come to the following conclusions. One of the
most difficult aspects of linguistic and cultural adaptation in film translation is rendering of
culture specific words. Culture specific words from the film “Anna Karenina” were classified
according to S. Florin and S. Vlahov classification, and it was found out that most of them were
translated with the help of substitution. We have also traced two types of adaptations, among
them Russian-English and Ukrainian-English adaptations.

Functional features of mechanisms of creation of phraseological units in translation are
connected with the processes of their functioning, actualization and interrelation with other
linguistic units, their linguistic behavior in the context that modifies the content of the unit
in which its syntagmatic connections are realized. Phraseological units from the feature film
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“Anna Karenina” were translated with the help of phraseological combinations, phraseological
unities, and phraseological phrases.

The difficulties of translation of proper names are connected with different alphabet of
English and Ukrainian languages. The proper names of the film were mostly translated by
transliteration, transcription, transposition and loan translation.

One of the popular linguistic means of the film was simile. It was used to find out
similarities or differences between two objects or people. Similes were mostly translated by
direct equivalents, addition, omission, concretization, and generalization.

Metaphors constituted some other difficulties for translation. However, many of them
were translated by corresponding metaphors, some metaphorical expressions were rendered
by metaphors with different images, still others were translated by periphrases or were omitted
in translation.

Epithets of the film are characterized by high intensity of compositional character. They
were mostly translated by corresponding equivalents.

The translation of allusions is of special importance because the scope of understanding
of authors ideas directly depends on their interpretation. Mythological and biblical stories,
historic events, literature, and nonverbal art are the main sources of allusions. Allusions from
the film “Anna Karenina” were taken from biblical stories. The names of main characters were
referred to nonlinguistic allusions.
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